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“THE WORTH OF ART APPEARS MOST EMINENT IN MusIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT IS’ WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”—Gudthe. 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM 
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Tt, JAMES’S HALL—NEW PHILHARMONIC 
CONCERTS—1t2th Season—Director, Dr. WYLDE. The subscribers are 
respectfully informed the CONCERTS will COMMENCE early next season. Tho 
subscription is for five grand orchestral and vocal concerts on Wednesday evenings, 
and five full public rehearsals on Saturday afternoons, on the same grand scale as 
last season. Terms—£2 2s. for a transferable season ticket for a reserved sofa stall 
or front row balcony ; £1 11s. 6d. for second row. Application can be made to W. 
Graeff Nicholls, Esq., Hon. Sec. 33 Argyle Street, W.; Cramer and Co. 201 Regent 
Street, and Mr, Austin, St. Jamés'’s Hall. 


TATIONAL MELODIES-SEVENTH CONCERT— 


Sr. JAMES'S HALL—Great suceess. The Directors of these attractive con- 
certs have prevailed upon Signor Giuglini to postpone his departure for Vienna, and 
accept an engagement to appear at St. James's Hall on Wednesday evening next, Feb. 
llth, 1863, on which occasion he will sing ‘‘ The Last Rose of Summer,” and other 
popular pieces, in conjunction with the Band of twenty Harps and The National 
Melodies Choir of 400 voices. Tickets at Austin’s, and Sofa Stalls can be secured at 
Mr, Mitchell's Royal Library, 33 Old Bond St. W. 





Mess LEFFLER will sing “Love is a gentle thing,” 


from Howard Glover's popular operetta of “ Once too often,” at Mr. Glover's 
Concerts at Drury Lane Theatre, THIS DAY. 


ISS BANKS and MISS LEFFLER will sing the 


duet “O, Glorious age of Chivalry” from Howard Glover's popular operetta 
of “‘ Once too often” at Mr. Glover's Concert at Drury Lane Theatre, THIS DAY. 


ADLLE. GEORGI will sing, this day, at Mr. Howard 
Glover's Concert ; on the 11th inst., at Forest Hill, and on the 14th, at Miss 
Alice Mangold's Concert. 


ADAME GORDON will sing at the Beaumont Insti- 

tution on the 10th inst.; Whittington Club, 12th; Stratford, 17th; and 

Myddelton Hall, 20th, Respecting engagements for Concerts, address, Hamilton 
Road, Norwood, 8. 














GREAT SUCCESS-THIRD WEEK OF 
YONGS OF SCOTLAND—Eeyrtian Hatt—Every 


kJ) Evening at 8 (Saturday excepted), and Saturday afternoon at 3.—Mr. Kennepy, 
the Scottish Vocalist, assisted! by Mr. Lanp at the Pianoforte, will Repgat his highly 
successful “*‘ NICHT WI’ BURNS", and “TAM O' SHANTER,” during this week 
only, in consequence of the production of the New Entertainment entitled ‘Jacobite 
a Admission, 18., 2s., and 3s. Mitchell's Royal Library, Old Bond 
Street, W. , 


ELSH MUSICAL’ FESTIVAL, on the eve of 

St. David's-day.—GRAND CONCERT of WELSH NATIONAL 
MELODIES, at St. James’s Hall, on Saturday Evening, Feb. 28, at 8 o'clock, for 
the benefit of Mr. John Thomas (Penecerdd Gwalia). . . Vocalists—Miss Edith Wynne 
(Eos Cymru, Pencerddes), who. will sing a new patriotic song, with chorus, composed 
by Mr. John Thomas, Miss Lascelles, and’ Mr. L. W. Lewis (Llew Liwyvo, 
Pencerdd); the band of harps, bicliding Mr. J, Balsir Chatterton (harpist to the 
Queen), Mr, T, K. Wright, Mr. H. J. Trust, Mr. John Thomas (Pencerdd Gwalia), 
&c.; and the united choirs, ineluding the students of the Royal Academy of Music. 
will be on the same extensive seale as hitherto, Conductor, Mr. Henry Leslie. 
Sofa Stalls, 5s.; Balcony, 3s.; Area, 2s.; Admission, 1s, Applications for Sofa 
Stalls to be made to Mr. John Thomas, 109, Great Portland Street, W. Tickets to 
be had of Addison and Lucas, 210, Regent Street : and of all the principal musiesellers, 


ARGYLL ROOMS. 


JULLIEN’S PROMENADE CONCERTS. 
ONS. JULLIEN has much pleasure in announcing 


that he has succeeded in engaging Mu. LEVY, the celebrated Cornet & Pistons, 
who will perform one of his favorite Solos e,ery evening. 
The Programme for the week, comm<acing Monday, 9th instant, will inclade— 


Overture,“ Zampa"” .  .  . ee Ieee tan - « Herold. 
An arrangement of popular melodies from Rossini's Opera 
Comique, **L» Comte Ory” . . af es + ¢« © Rossini. 
The Allegretto Scherzando from the Symphony in F + « Beethoven, 
Solo, Cornet & Pistons, by Mr. Levy. 
“ Fancielle che il core,’ from Dinorah ° * + + « Meyerbeer, 
A Grand Operatic Sclection from Meyerbeer's Opera, ‘ Les 
oe a OEE Oa ee Sake Pe eae 
Massaniello, Lucia, Fra Diavolo, and Once too often. 


Admission 1s.; Reserved Seat=, 2s. 
Manager—Mons. Gaenst. 


° , Ww, ° 

ISS ALICE MANGOLD'S GRAND Soirée Musiggle, 

will take place at the QUEEN'S CONCERT ROOMS, Hanover Square, 

Saturday February 14th. The Programme will be shortly announced. Tickets, 153, 

and 7s; at Ashdown and Parry's, 18 Hanover Square: Dunean Davison and Co. 
244 Regent Street, and the Rooms. 














ISS ALICE MANGOLD will play “ THE BABY’S 
fate composed for the pianoforte by Howard Glover, at her concert, 


ADAME RUDERSDORFF, MR. HENRY HAIGH, 
and MR. LEWIS THOMAS will sing Randegger's popular trio, ‘ Navi- 
=. Ate, Mariners), at Mr. Howard Glover's concert at Drury Lane Theatre, 


i 
M ADAME RUDERSDORFF begs that communications 
for Engagements for Concerts, Oratorios, &c. may be addressed to Mr. Jarrett, 
Musical and Concert Agent, 244, Regent Street. W. 


RS. MEREST’S SOIREES. 7 Apetren: Terrace, 


Srranp. In answer to numerous inquiries, Mrs, Merest begs to state that 
these Soirées will take place during April and May. 


R. SEMS REEVES will sing “THE MESSAGE,” 
composed expressly for him by Jacques Blumenthal (poetry by Miss Adelaide 
Proctor), at the next Monday Popular Concert, February 9. 


N R. HENRY HAIGH begs to announce that he is free 
to accept Engagements for Concerts, Oratorios, &c. Communications to be 
addressed to Mr. Jarrett, Musical and Concert Agent, 244, Regent Street. W. 


R. APTOMMAS returns from the Continent in 
February, when he will be open to engagements for Concerts, Private Soirees, 
and instruction upon the Harp. The regular season for his Harp Recitals commences 


oa the 8th of April. 
Address, Cramer, BeaLe, and Woop, Regent Street. 


R. LEONARD WALKER will sing “The Man of 
the Mill,” from the new cantata of “ Harvest Home,” at Mr. Howard Glover's 
Grand Morning Concert, at Drury Lane Theatre, on Saturday Morning, Feb. 7. 


R. R. SIDNEY PRATTEN begs to announce that 

his Grand Fantasia from LE DOMINO NOIR, as performed by him at tac 

Gloucester Musical Festival on his Prize Medal Perfeeted Flute (old system of 

fingering) is just published, price 8s., and may be obtained at 38 WsLLBECK Strext, 
or of Boosgr and Sons, 28 Holles Street, W. 


























R. VIOTTI COOPER will sing “ Aprtama,” 

Berruoven, Crystal Palace, Sydenham, Feb. 7th; Whittington Club, 

Arundel Street, Feb. 12th; Camberwell Hall, Feb. 27th; and by desire will sing his 
immensely successful song, ‘ Annie dear,” Stratford, Feb. 17th. 


R. W. H. WEISS will sing “The monks were jolly 
boys,” from Howard Glover's popular operetta of “Once too often,” at Mr. 
Glover's Concert at Drury Lane Theatre, THIS DAY. 








R. GEORGE HONEY will sing “In my chateau of 
Pompernik” aria buffa from Howard Glover's popular operetta of “ Once too 
often,” at Mr. Glover's Concert at Drury Lane Theatre, THIS DAY. 





ISS GUSELDA ARCHER will sing “The Song of 
May," composed by W. Vixcent Waxtace, at the Concert at Forest Hill, for 
the Benefit of the Schools, on Wednesday, February 11, 





M® TENNANT will sing “A young and artless 
maiden,” from Howard Glover's to operetta of “ Once too often,” at Mr. 


Glover's Concert at Drury Lane Theatre, THIS DAY, 
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HANDEL'S CHORUSES FOR THE ORGAN. 


ARRANGED WITH PEDAL OBBLIGATO, BY 
HENRY SMART. 
Now Ready. 


No. 
1. “ Fixed in his everlasting seal” (Samson) = arn ase tve te 
2. “ The horse and his rider” (/srael in Egypt) ... oe eco ove 
3. ** They loathed to drink” (Jsraelin Egypt) os ave eco oe 
4.“ Hallelujah” (Messiah) 4. ssn one weet wee 
In the Press. 
No 


. “ Let us break their bonds” (Messiah). 
. “ And the glory of the Lord” ( Messiah). 
. “ Let their celestial concerts ” rag wae 
8. * But as for his people’ (Jerael in Egypt). 
9. “ The King shall rejoice” (Coronation Anthem). 
10. ** From the censer ” (Sams on). 
11. “ For unto us a child is born” (Messiah), 


London: Duncan Davison, & Co. 244, Regent Street, W. 


“LOVE IS A GENTLE THING,” 
Sune sy MISS EMMA HEYWOOD, 
(From Howard Glover’s Popular Operetta of  Oxcr ‘Too OrrEN.”) 


bo oo 
eoco 


SIAN 





Price 3s. 
Love is a gentle thing; Love must be free as air; 
In touching it, beware! No bondage brooks the boy. 
Lest it should quick take wing ;*" One careless word may scare 
Constraint it cannot bear. The child-god from his joy. 


Love is a timid thing, 
I know to my despair; 
Though I to one hope cling, 
To name it I don't dare. 


London: Duncan Davison & Co., 244 Regent Street ; 
Where may be obtained all 
THE AIRS, BALLADS, FANTASIAS, QUADRILLES, 


WALTZES, &c. IN THE OPERETTA OF 
“ONCE TOO OFTEN. 


COMPOSED BY HOWARD GLOVER. 
Performed with the greatest success at the Theatre Royal, Drury Lane, 





"Oh! Glorious Age of Chivalry.” Duet. For Sopranoand Contralto ... 
** The Solemn Words his Lips have spoken.” Grand Air. For Soprano ... 
“ The Love you've slighted still istrue.” Ballad. Sung by Mile. Jenny Baur 
** Stratagem is Woman's Power.” Ballad. Sung by Miss Emma Heywoob... 
“Love isa gentle Thing.” Ballad. Sung by Miss Emma Heywoop ove 
** A young and artless Maiden.” Romance. Sung by Herr Retcwarpr ... 
“ There’s Truth in Woman still.” Romance. Sung by Herr Rgicwarpr ... 
“The Monks were jolly Boys.” Ballad. Sung by Herr Formes ... 
“(In my Chateau of Pompernik.” Aria Buffa. Sung by Herr Formes... 
* Once too often, or No?” Quartet for Soprano, Contralto, Tenor, and Bass 


PWOWW Ott mmo 
eococccoac™ 





FANTASIAS, QUADRILLES | Yeast WALTZES, 
Brinley Richards’ Fantasia, on ‘“* Once too Often io’ abe oto ose 
Emile Berger's Fantasia, on ‘* Once too Often” 
“ Fontainbleau Quadrille,” by ~— ( Handsomely Illustrated in Colours) 
**La Belle Blanche Waltz,” ditto ... (ditto ditto) ove ove 


> POP 
eooco 





London: Duncan Davison & Co, 244 Regent Street, W. 
MEYERBEER. 
‘ur FOLLOWING COMPOSITIONS (Copyrights), 


by this eminent Composer, are published by DUNCAN DAVISON & CO. :— 








VOCAL. ea 
*¢ Friendship.” (Freundschaft.) Quartet for 2 Tenors and 2 Basses... .. 4 0 
“* The merry hunters.” (Die Lustigen Jiagersleut.) Chorus for Tenors and 
Basses ... 40 
** To thee, dear land, I sing” (a ‘Ta Patrie), for 2 Tenors, 2 Basses, and ‘Chorus 5 0 
** God save the Queen,” 2 Tenors and 2 Basses, with Piano ad lid... oso 3 0 
The Lord's Prayer for Soprano, Alto, Tenor, and Bass, with Organ ad lib... 3 0 
*¢ This house to love is holy.” Serenade for 8 Voices (without acgveapantinent} 40 
* Aspiration,” for Bass, Solo, and Chorus of 3 Sopranos, 2 Tenors, and 1 Bass 4 0 
‘* Here on the mountain,” with Clarinet obbligato 0 6 
Violin or Violincello in lieu of ‘Clarinet, each 4 0 
** Near to thee,” with Violincello obbligato.. ove ove ose ove 4 0 
« The Fishermaiden.” (Das Fischermiidchen) a ee ee ee 
PIANOFORTE. 
Royal Wedding March. Composed for the marriage of the Princess Royal 
of England with Prince Frederick William of Prussia ove - oe 6 0 
Ditto, asa duet... eee os - 10 0 


London: Dvncax Davison & ‘Co. 244 Regent Street, W. 


TEW SONGS BY W. VINCENT WALLAOK— 


“The Song of May” ant owe éve ooo Mest 
“When thou and I last parted’ Bat 54 tee sve ove ove “4 
** Loved and Lost” 

London: Duncan Davison & Co. 244 Regent Street, Ww. 





- 











Just Published, price 3s. 


L°INGHILTERRA 
AL PRODE GENERALE GARRIBALDI, penslero per Canto © Pianoforte, 
parole del, Professore J. Dz Veccut, Musica di un Maestro Italiano. 
London: Duncan Davison & Co., 244 Regent Street, W. 





Just Published. 


by J. F. ERSKINE GOODEVE 


(M.A., Cantub and Oxon). . 


four SONGS, 


Teaw tise weep” ss oo asa tteiwww—siwae: west AB. OU 
** Hope's bright star” ove eee ove eee one oo. 28. 6d. 
T think on v thes in the nig ht” eve oo. 28. 6d, 
“ When the tide is high,” nol from “ Nicolo Marini v oe 23. 6d, 


London: Duncan Davison & Co., 244 Regent Street, Ww. 





NEW AND REVISED EDITION. 
Price 12s. 


THE VOICE AND SINGING 


(The formation and Cultivation of the Voice for Singing). 
BY ADOLFO FERRARI. 


“ The great and deserved success of this work has brought it, in no long time, toa 
second edition, carefully revised, and enriched with a number of additional exercises 
which greatly ‘increase its value. ’—IMustrated News, 

London: Duncan Davison & Co., 244, Regent Street, W. 


bb ’ 
The Message.’ 
New Song by BLUMENTHAL, 
Sung with great success at the Monday Popular Concerts, by 


MR, SIMS REEVES. 
THE POETRY BY MISS ADELAIDE PROCTER, 
Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


“Merry Hearts,” 


New Song by J. P. KNIGHT. 
THE POETRY BY HARRIET POWER. 
Price 3s, 
London; Duncan Davison & Co., 244 Regent Street, W. 


sé Mi 
The Parting,” 
By EMANUEL AGUILAR, 
MELODY FOR THE PIANOFORTE, is just published, Price 1s. 6d. 


London: Duncan Davison & Co. 244 Regent Street, W. 


ALFE’'S NEW SONG, “KILLARNEY.” The 


Poetry by Epucnp Fatcoyer, Esq. Sung by Miss Anna Whitty upwards of 
300 nights at the Royal Lyceum Theatre, in the * Lakes of Killarney,” and now 
being sung by the same distinguished vocalist every night at the Theatre Royal, 
Manchester, is published, price 38., by Duncan Davison & Co., 244 Regent Street. 


“The execution by Miss Anna Whitty ofthat charming little song that for six months 
formed a graceful adjunct to the Killarney Panorama at the Lyceum, it is needless 
to speak, as her talents are well known in Liverpool; but the song itself has been 
unheard out of London until the present month, when the same vecalist is engaged 
in its performance at Manchester. The public, who so long appreciated it when 
heard on the theatrical boards, will soon have an opportunity of personally testing 
its merits, and cannot fail but be struck not only with the charm of its simple and 
thoroughly Irish melody—substantiating its claim to its title of ** Killarney"—but 
also with the still rarer charm of its being associated with words so full of poetical 
grace and sentiment that surprise is no longer felt at the inspiration given to the 
composer of the music, particularly when it is known that they are from the elegant 
pen of Mr. Falconer, the accomplished author of the renowned .“ Peep o’ Day,” and 
who, in that wonderfully popular drama, displays some exquisite touches of refined 
poetry, that not a little contribute to enchance the merits of its interesting plot. It 
should be added that this little bijou of a composition is to be found at the well-known 
publishers, Duncan Davison and Co., Regent-street.”—Liv Journal, 




















Just published, price 3s. 


LLE. ADELINA PATTIS NEW WALTZ, 


“DI GIOJA INSOLITA.” Sung with distinguished success by Mlle. 
AD&LINA Partt, in the operas of ** I] Barbiere di Seviglia,” ‘* Don Pasquale,” &c, &c. 
The Words by Lorenzo Monterasi, the Music by Maurice StRAKoscH, 

London: Duncan Davison & Co. 244 Regent Street, W, 





Just published, price 3s. with a Portrait. 


LLE. ADELINA PATTIS NEW BALLAD, 
“THE OLD HOUSE BY THE LINDENS.” The Poetry by Loncretiow. 
Sung with the greatest success by Mile. ApELINA Parti, for whom it was expressly 
composed by Howarp GLOVER. 
_London: Duxcan Davison & Co, 244 Regent Street, W. 
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Aevielvs, 


History of the Harp, including Biographical Sketches of the most 
celebrated Harpists; with ‘The Harp Tea:her,’ illustrated by a 
Series of Exercises,” by Arrommas. (Apto.nmas, New York.) 


(Aprommas, New Yo xk.) 

The trisyllabic compound patronyme, ‘* Aptommas,” should 
be familiar to our readers. Few have not heard the harpist 
of that undeniably Welsh appellative at St. James’s Hall, 
at one time or another, since the introduction of the National 
Concerts, “ with accomp:nim2nt of twenty harps.” Mr. Ap- 
tommas (or Ap Thomas, son of Thomas, Thomas’s son, or 
Thomasson), of New York, is brother to Mr. John ‘Thomas, of 
London, and universally known. How long the former has been 
in America we are unable to certify, but ‘ calculate” several 
years, the book before us having been published in 1860, and, as 
we learn, projected, undertaken, and accomplished in New York, 
The ‘* History of the Harp” contains a fund of information on a 
subject, in some respects, exclusively interesting to antiquarians. 
The harp was once, but is not now, and is never likely to be again, 
till the return of bards and barbarism, the most popular of musi- 
cal instruments. Doubtless, from epoch to epoch, a new prestige 
may be won for it, as some redoubtable player starts up and 
twangs it back again into vogue. Or the mere hankering after 
novelty may for a period revive its attraction. Just now the 
harp happens to be in certain quarters, tant soit peu, (more or 
less) the fashion. It had for some time fallen into neglect 
if not total disuse, ‘as a solo instrument; but recently certain 
epidemic stimuli have prepared the way for its rehabilitation, and 
once again it stands erect in public favor. Its “history,” there- 
fore, from the pen of one who is nothing if not a bard and impro- 
visor of Pennillion, appears an auspicious moment, and cannot fail 
to achieve the success which, as a labor of love, a work of research 
and art, it really merits. 

Mr. Aptommas, although a Welshman, approaches his theme 
with the ecclectic grasp of a cosmopolitan. ‘' Bunting, Parry, 
Gunn, Fétis, and others,” he tells us, ‘have written about the 
harp, but each has confined himself to the harp of his own 
country ;” and this suggested to our Welshman—struck with the 
“urgent necessity of combining such valuable records into one 
complete volume.”—the comprehensive plan on which he has so 
honestly and indefatigably worked. He has {performed his task in 
the true spirit of enlightenment, and with little of that national pre- 
judice, so provoking an idiosyncracy of his countrymen en gros, who 
would fain make non-Welshmen eat the leek. He has, it must 
be confessed, given way to superfluous indignation at the expense 
of those Irish writers who assert that Brian Baroimhe’s harp, pre- 
served in the Museum of ‘Trinity College, Dublin, is the oldest 
specimen of a Celtic harp in Europe. ‘To the Irish harpers, them- 
selves, however, Mr. Aptommas is rigidly just, not even attempting 
to correct Bunting about O'Neil, Carolan, and others, although 
in the matter of Carolan he might well have hesitated to accept as 
authentic, several of the stories related of that eyeless, shoeless, 
shaggy-browed and hirsute minstrel. 

That section of the volume entitled “ The Harp Teacher,” 
however, more immediately than its historic pages, concerns 
musicians. ‘* The Harp Teacher” is divided into two parts. ‘The 
first is devoted especially to the elementary branch of the art ; the 
second treats of all that belongs to the highest point of proficiency, 
including everything required to make the most elaborate com- 
positions intelligible. We may add that great care has been taken 
to render the first part available for the single-action harp, 
without the omission of what may be considered essential for its 
formidable double-actioned competitor. 

The lessons furnished at the end of the book are eminently 
useful, and the learner must be dull indeed if he can derive no 
advantage from such carefully prepared examples, 

In conclusion, ‘* The History of the Harp” may be praised 
unreservedly for the manner in which it is got up. The text is 
large and clear, the paper and binding are of the handsomest, and 
the illustrations thoroughly well done. It is long since a more 
desirable and admirably executed work has reached us from trans- 
atlantic shores, Let it then receive, at the hands of all who love 
ee of which it treats the hearty welcome which is 
its due. 





SCHUMANN ON MENDELSSOHN.* 


Who has not sat at his piano in the twilight, and, while improvising 
sung a quiet melody? If, at such a time, one can perform both melody 
and accompaniment with the hands alone, provided one is only a 
Mendelssohn, the finest songs without words will come to life. It were 
a comparatively easy thing to do, if one composed to a text, and then 
rubbed the words out and gave the work to the world.—But this would 
be a kind of deception. 

* * * * * » * » 

To our Songs! Clear as sunlight they look us in the face. The 
first comes near to the one in the first book (and in E flat major) in 
purity and beauty of feeling ; here isa gush from the mother spring. 
Florestan says: ‘ He who has sung such a song may expect a long life, 
before and after death.” The second song reminds me of Goethe’s 
Hunter’s Evening Song: 

“Im Felde schleich’ ich still und wild, 
Gespanut mein Feuerrohr,” &c. 
Its tender, airy structure is equal to that of the poet. The third is of 
less importance, and resembles a Catch that should belong to one of 
Lafontaine’s family scenes; but it is true, unadulterated wine, that 
makes the round of the table, although not of the rarest or strongest. 
I find the fourth most beautiful; a little sad and self-concentrated, but 
speaking of hope and home in the distance. In the French edition we 
find, in every piece, but especially in this, many alterations that do not 
seem to belong to Mendelssohn. The next is somewhat undecided in 
character, even in form and rhythm, and leaves an undetermined im- 
pression behind. The last, a Venetian barcarole, softly and gently closes 
the whole. These gifts of a noble spirit will again delight you! 
Third Book. Opus 38. 

We confidently point out this book without many words. Every one 
knows that a rose bush blooms, and sheds perfume all about it; and if 
an eye looks happily up to the moon, no one doubts that it exists. 
These later songs ditfer but little from the former, and stand like them, 
between painting and poetry ; colors or words might well express them, 
did not music speak them more sufficiently. 

They are all the children of a rich fancy ; but it often happens that 
the best mother will prefer, knowingly or ignorantly, one of her offspring 
to the others, and people will observe it. So I fancy that the second 
song, and the closing duet, are the poet’s favorites; and also the fifth, 
more passionate, if one may so speak of the noble agitations of a fine 
art. The fourth pleases me the least; it speaks of a comfortable but 
more prosaic nature, rather reposing on soft pillows, than outside under 
flowers and among the nightingales. It grieves me that our rich 
German tongue has no words to express anything so utterly unadorned 
and naive as the “ duet”; it is lovers talking together softly, securely, 


trustingly. 
Fourth Book, Opus 53. 

Another book of genuine “ Songs without Words.” They differ but 
little from Mendelssohn’s earlier collections, save that they possess 
greater simplicity, and, in a melodic sense, have a leaning toward the 
People’s Songs. This is especially the case with the song which the 
composer himself has entitled «« People’s Song”; this has sprung from 
the same source from which Eichendorff has taken his most wonderful 
poems, and Lessing his “ Eifel-landscape.” One is never tired of 
hearing it. The national character that is beginning to show itself in so 
many compositions of our younger artists is an encouraging sign of the 
future; it was openly displayed in Beethoven’s later works ;—a remark 
that will sound strangely enough to many. The third song, in G minor, 
has also a popular tone, but not that of a chorus; it rather resembles 
a four-part-song. One observes that Mendelssohn, in his songs without 
words, steps from the simpler song, through the duets, to the four-part- 
song and chorus. Thus it is with the genuine, inventive artist; just 
where one thinks he can go no further, he has undauntedly taken a step 
forward and won new ground. Some songs in this fourth book reminds 
us of things in the former collection ; certain turns and repetitions that 
savor of mannerism. Yet this is a reproach that a hundred others would 
fain purchase at the price of many sacrifices—namely, to be #0 recog- 
nizable by peculiar forms and characteristics, that one can swear to 
them. And we shall greet many more such books with welcoming 


pleasure ! 


Mr. Van Praaa, the most zealous, as he is the’most polite and atten- 
tive of agents, announces the termination of his engagement with 
Messrs. Broadwood & Sons, and again solicits the patronage of his 
friends as superintendent of Concerts, Matinées, Soirées, and Balls, as 
well as general provider of bands, choruses, &c. Mr. Van Praag’s 
name is in itself a “letter of recommendation.” 





On the 2nd, 3rd, and 4th books of Lieder ohne worte. * 
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MOZART’S MASSES.* 
Mass No, X. (Comp. 1776)? 


= 
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This, together with No. II, and No. XI, is one of the most favorite 
masses, and one of the most in vogue. It owes this distinction to its 
uncommonly pregnant forms, and to that plastic dramatic quality, 
which, already here and there observable, for instance in the ‘Bene- 
dictus” of Mass No. VII, develops itself more and more prominently in 
Mozart’s subsequent compositions of this kind. Yet it is unmistakable, 
that, just in proportion as these creations gain in animation and artistic 
interest, you begin more or less to miss that breadth of real piety which 
was an unquestionable excellence of his earlier masses, with all the 
stiffness of their antique forms. An uncommon fire animates the 
“Kyrie” now before us, which is introduced by an imposing cadence; 
a fire almost rising to an impassioned glow in the “Gloria;” effects, for 
the production of which passages and sequences occur in the instru- 
mental accompaniment, reminding one only too clearly of symphony 
and opera. Already the ecclesiastical and worldly spheres border upon 
one another here in a neighborly and friendly way. This is evident 
in such passages as “ Et in terra paz” of the “Gloria,” or the “ Miserere” 
of the “Agnus,” the first of which is found note for note in the last 
movement of the well-known piano quintet,—the second in the andante 
of the Jupiter Symphony. The “Domine Deus,” too, which bears 
quite the character of a little dramatic trio, occasionally interrupted 
by a chorus, might without difficulty be transferred to an opera. 

We have already, in speaking of the ‘‘Credo” of the Mass in F, 
remarked how Mozart, by the periodical repetition of the words ‘Credo, 
Credo,” has lent a deeper poetic sense at the same time to that 
ingeniously wrought piece of music. The same thing is found in this 
mass, only in a far more pregnant manner. One part of the Christian 
congregation utter the confession of faith; the other interrupts it from 
time to time by the exclamation: “yes, I believe, I believe!” Excla- 
mations which are variously accented by the composer according as he 
wished to describe the individual gradations of belief : tranquil convic- 
tion, joyful emotion, slight shades of doubt, or that resolute enthusiasm 
which is ready to die tor its faith.* Unfortunately this “Credo” is 
almost never sung with this understanding; but for the most part it is 
conceived and rendered with a piquant mannerism, as if it were a sort 
of musical joke:—almost as bad a fate as it experienced at the hands of 
a Leipzig publisher, who in his edition struck out the four above-named 
characteristic notes wherever they occured.t The inspiring but short 
“ Sanctus” of this Mass awakens a regret, that just this portion of the 
Mass service, which by its sublimity seems better fitted than any other 
to prompt gifted composers to a loftier flight, had traditionally always 
to be kept concise and short, in order not to detain the priestly function 
in its progress, The same endeavour of Mozart to lend to every number 
a distinct individual character and dramatic form, which moved him 
in the “Incarnatus” to render the mysterious night of the nativity by 
a dreamily soft Siciliana (6-8 time), also led him to conceive the 
“Benedictus” this time as a cheerful Idyl. What saves it from 
becoming too secular is, that he has assigned the melody, than which 
nothing could be nobler and more soulful, to the voice parts, and the 
embellishments almost exclusively to. the stringed instruments, by 
which they fall more into the background. f 

From the spirit of a Mass so obviously striving after outward effect, 
we should naturally expect a very pathetic “Agnus;” and in fact it 
rivals that in No, XI, without reaching it, in spite of its stronger 
instrumentation, while it is weakened by a “ Miserere” altogether too 
effeminate. It was a great mistake, essentially impairing the total 
effect of this genial and clever mass, that Mozart carried this “ Miserere,” 
half suggestive as it was of a dance motive, over into the “Dona” as a 
theme, and with a quicker tempo too; so that all church-like impression 
was rape miger, lost, in spite of his seeking to quicken it with passages 
which aim at loud solemnity. The secret ground of his mistake in 
this and the following masses evidently lay in the fact, that he sought 





* This description does not at all agree with the “Credo” given in Novello’s 
edition of this Mass.— Ep. 


+ This has given occasion to strange scenes. InN. . . some years ago the 
new village church was to be consecrated, and this ‘‘ Credo Mass,” so called, 
was to be performed. Musicians of the two towns N. and B. were invited, 
who brought with them their parts, one set having the mutilated, the other the 
genuine-““Credo.” At the beginning all went well and to the edification of the 


congregation; but in the ‘‘Credo” the mischief broke loose; nothing was in tune, 
nothing went together, it was regular cat music; scolding and stamping of feet 
s00n became audible; the enraged musicians fell upon each other with hard 
words. A comparison of the single parts, however, soon explained the trouble. 











to combine the then customary drumming and trumpeting of the people 
out at the close of the festival mass, with the touching, pious idea, 
which lies originally at_ the foundation of the “Dona” text. Joseph 
Haydn, who was equally at home in solemn pomp and splendor of 
musical coloring, and in the broad portrayal of religious feelings, solved 
this double problem for the most part successfully; Mozart failed more 
or less in it every time in the solemn masses of this period. 
(To be continued.) 
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THE LONDON MUSIC HALLS.—No. II. 


In the columns of Zhe Observer, in August last, certain severe but 
well-deserved strictures were made upon the loose and irregular manner 
in which the London music halls—more especially those calling them- 
selves of the higher class—were conducted, and upon their gross per- 
version from the professed designs with which they were originally 
started—the improvement of the musical tastes of the masses. In 
returning again to the subject, we are sorry to say there is reason to fear 
that little, if any, improvement has since taken place; on the contrary, 
in one or two cases especially matters have become worse. ‘The “ Music 
Halls” of London are now as “ plentiful as blackberries.” There is 
hardly a thoroughfare throughout the metropolis, with the slightest 

retensions to publicity, but what one or more of the numerous public- 

ouses in its line has the words “ Music Hall” painted up over its doors, 
and a flaming bill in its window announcing a list of the “ talented 
company” engaged ; the names of acrobats, niggers, and “ comic ladies” 
figure in large type, throwing into the shade outside the house—as they 
do inside—the names and efforts of the musical professors whose mis- 
fortunes or necessities compel them to accept engagements in these 
places. It is not, however, on this class of music-halls, injurious as is 
their existence to the morals of the young men and women of the 
humbler classes, that the remarks in this paper will be made—a separato 
article can well be devoted to them. It is to those “ music halls” who 
profess to give “classical aud operatic music of a high character,” 
sustained by ‘vocalists of established reputation,” and who vie with 
each other in the costliness and beauty of the building and its decor- 
ations, that the following observations are intended more especially to 
apply. The “halls,” which may be considered as belonging to this 
class, are five in number, viz., the Canterbury, in the Upper Marsh, 
Lambeth; Weston’s, in Holborn; the Oxford, in Oxford-street ; the 
London Pavilion, in Tichborne-street, Haymarket; and the Alhambra, 
in Leicester-square. Each of these halls is carried on upon one principle 
—pandering to the lower tastes of their visitors, instead of aiming to 
improve them. The class of entertainments is the same in each hall, 
only modified or amplified to suit the persons who frequent them, and 
it may not be uninteresting to notice this latter point in connection with 
others. Each of the above halls, while it has a fair sprinkling from the 
general public, hasits own peculiar class of visitors by which it is mainly 
supported. 

The Canterbury chiefly depends on the small tradesmen and 
operatives of the Lambeth workshops, and the men connected with the 
river steamers and craft; while there is also always a strong, nightly 
element in the shape ef detachments from the household regiments, 
and recruiting parties from Charles Street, Westminster. The female 
patrons are chiefly the sweethearts or relatives of the male visitors, 
though a few ‘unfortunates” drop in during the evening to relieve 
the cheerlessness and dispel the misery of their vocation. It is but 
fair to say that, while the Canterbury is patronised by a more humble 
class of visitors than any of its competitors, it undoubtedly is now, 
as it has always been, the best conducted in respect to order and 
decorum amongst the audience. The decent tradesman or mechanic 
may take his wife, daughter, or sweetheart to the Canterbury without 
much danger of either their eyes or ears being outraged and polluted 
by the conduct and language of the vicious of both sexes, as is the 
case in several of the other halls. or the last three months the 
performances of “ flying-men” and “daring gymnasts” have ceased 
at the Canterbury, and a little more attention has been paid to its 
legitimate business—music—although there is yet room for great 
improvement. The worn-out “ nigger business,” however, still 
flourishes here, and the comic singing is still as destitute of humour 
as ever, but as full of slang and buffonery. The “ comic sensation 
ladies” have, happily, disappeared. The senseless encore system is in full 
force, to the great annoyance of the majority of the hearers. Weston’s 
is largely patronised by the fast City shopman and clerk, the sporting 
publican, the small bookmaker of the Turf, and the profession of the 
“noble art of self-defence.” ‘The female visitors are few, and the 
majority of them belong to the class who “love not wisely but too 
well.” The gymnasts have been dispensed with, and the singing much 
improved, although, from the avocations and pursuits of a large class 
of the visitors, and the conversation indulged in by them, it is quite 
evident the love of music is not the motive of their attendance. The 
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lobby of the hall is like the betting-room at Tattersall’s in a low way, 
and the continual discussion on the merits of a certain quadruped or 
biped—often the greater animal of the two—is a great nuisance to those 
who come to “hear a song,” a pleasure from which they are often 
entirely debarred. Zhe Oxford, which may be considered the most 
aristocratic of all the music halls, is supported by the fast shopmen 
of the West End, the counter “swells” of Regent Street and the 
Haymarket, who desire to dawdle away the hours before midnight 
by alittle “slow” business, that they may enter on the “fast” with a 
greater zest. ‘The general quality of the entertainment is good— 
much too good for the attention bestowed upon it by the great bulk of 
the audience. The gymnastic business is here abolished ; but the 
abominable comic sensation lady business is retained, as being the only 
portion of the entertainments which can attract the attention of the blasé 
habitués of the lobbies and stalls. The London Pavilion is simply the 
Haymarket and Regent Street under cover. Vice is here triumphant, 
decked out in all its meretricious attractions. The male visitors are a 
medley of foreign adventurers of all descriptions, English rakes and roués 
of all ages and classes; while the females are exclusively composed of 
the “ dress ladies,” who, their freshness having faded, have been dis- 
carded from the West End introductory houses. The entertainments 
at this “music hall” are merely a “blind.” The singing is, 
however, tolerably good; and as much order as possible is kept, 
considering the class of visitors the proprietor has to deal with. 
The Alhambra, of all,the music-halls, isthe one least entitled to use the 
name. The entertainments here are almost entirely made up of acro- 
batic and gymnastic performances, and those not of most pleasing 
character, The programme comprises the Brothers Conrad, on the 
high and low rope; the Petite Monstres, the “daring” trapeze feats of 
the Brothers Talliott, and the “ astounding” performance of Olmar, 
“ the flying bird.” The performances of the latter twoare certainly of 
the most extraordinary and daring character, but are most painful to 
witness, as the least hitch in the arrangements, or the failure of the 
performer to execute his feat, must result in his instantaneously being 
dashed to atoms. It is ridiculous to say that an evening’s entertain- 
ment, made up chiefly of performances of this description, entitles the 
place of exhibition to style itself a“ Music Hall.” The company at 
this place are strongly impregnated with the Leicester-Square foreign 
element, who may possibly admire these sensational exhibitions. There 
is one feature connected with this place calling for comment. The 
balcony is converted into a promenade for loose women and the simple- 
tons who run after them, and the scenes that may be nightly witnessed 
in the open streets of the Haymarket are here re-enacted, to the great 
disgust and annoyance of the respectable portion of the audience, such 


library, armoury, and “ properties” of the Theatre Royal were, we 
believe, the richest, most extensive, and most varied of any theatre out 
of London. The wardrobe, in fact, was three in one, comprising, 
besides the one proper to the Royal, that of the late Mr. Murray, of 
Edinburgh, and that of the Prince’s Theatre. The library was also 
very valuable, and those who have been in the habit of visiting the 
theatre can well judge of the value of the general properties, The 
theatre which was about 50ft. high, 50ft. broad, call 70 yards long, 
was raised in the latter end of 1839, on the site of the old theatre, in 
consequence of the insufficiency of the accomodation. Mr. J. H. 
Alexander was proprieter, and under his management the playgoing 
— for many years were well supplied with theatrical entertainments, 

he building and decorations as they stood previous to this catastrophe, 
including the site, were estimated at from 20,0002. to 30,0002. The 
property belonging to Mrs. Glover is valued at from 8,0002. to 10,000. 
The building is insured in the Royal Insurance Company for 3,000/; 
Commercial Union, 2,000/; Liverpool and London Company, 1,000/; 
Sun, 1,000/; and Scottish Provincial 1,000/—in all, 8,0007. The fixtures 
and machinery are insured in the Scottish Provincial for 1,000/. Mrs. 
Glover’s property is only partially insured. Her loss, as stated, is 
estimated at about 10,000/, while she is only insured for 3,0002 in the 
Norwich Union. The proprietor of the refreshment department is 
insured in the Provincial Welsh Company for 1007. There are other 
parties who will be losers more or less, The actors and actresses have 
all lost not only employment for the present, but their whole professional 
accessories. A subsequent examination of the ruins shows that the 
whole of the books in the library have not been destroyed. A number 
of manuscripts, as well as printed works, have only been partially burned 
round the edges; but it is still doubtful whether any practical use can 
be made of them. A portion of a room and staircase on the north side 
of the theatre have also been saved, but they cannot be turned to any 
account, the only reason for mentioning their escape at all being the 
fact that on the wall of the room, after the fire had been subdued, no 
end of hats and head-dresses of all kinds—from the king’s crown to the 
beggar’s beaver—were found suspended, quite unharmed by the flames 
and heat with which they had been surrounded. The cash-box has 
also been found.—Abridged from the North British Mail. 





Motz. Trr1ens, &c., at THE San Carto—(From a German in Naples, 
Jan. 31).—The debut of Mdlle. Titiens, which you surely have heard, 
was followed by Lucia di Lammermoor, another great triumph for the 
artist; but O Lord! how she was supported, it was shocking! Signor 
Armandi, you know, he has if possible less voice than in England ; the 
baritone has no voice whatever; the chorus one mass of assassins, 





as they are. 

There can be no doubt that music-halls, properly conducted, would 
tend to the healthy recreation and instruction of the people ; and it is 
tnatter of regret that they should have been so perverted from their 
original designs. It is only by public opinion, influenced by the voice 
of the press, that they can be retained within their legitimate bounds ; 
but, should that fail, they ought to be placed under the same control 
as theatres, to which they have proved formidable rivals. By this 
course their performances would be legitimatised, their licentiousness 
crushed, their respectability improved, and their usefulness augmented 

[We really cannot see of what use they can be, under 
any circumstances. Music and gin-and-water (d&c.), have 


nothing whatever in common.—Ep. M.W.] 
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BURNING OF THE GLASGOW THEATRE. 


The Glasgow Theatre Royal was on Saturday morning completely 
destroyed by fire. Shortly after half-past four o’clock a constable in 
Dunlop-street observed a bright glare of light through one of the win- 
dows in that part of the building containing the wardrobe and other 
properties. He immediately raised an alarm, and in afew moments the 
flames penetrated the roof, and the whole theatre was enveloped in flame. 
The Fire Brigade were turned out with all speed. On reaching Dunlop- 
street, Mr. Bryson, the superintendent, saw that any attempt to save the 
theatre would be futile. ‘Till about half-past six o’clock the fire raged 
on, and not till there was almost nothing more to burn did the flames 
subside. The walls of the theatre are still standing. The attempts to 
save the adjoining houses have been successful. 

Theatres in Glasgow seem fated to destruction by fire. The Queen- 
street was burned down; that of Anderson, the “ Wizard of the 
North,” shared the same fate; David Prince Miller's Adelphi Theatre 
Was no exception; and now the Theatre Royal, the most beautiful and 
best appointed of the whole, has succumed to the same element. An 
alarm of fire raised in this building in the winter of 1848-9, on a 


The orchestra does not know how to accompany, it was something 
awful! The publik approved only the prima donna’s airs and the 
Rondo, the ensemble pieces were more or less hissed, her Rondo created 
a great sensation, and a petition of the publik was send last night to 
beg the directors to finish with her Rondo, her Rondo was excellent. 
They wont hear any more the dying scene of Edgardo. The other 
tenor, Sirchio, has a most magnificent voice, but his ears are not very 
proper, if he commences to sing out of tune he is capable to sing 
throughout the air a tone higher with consequence which is admirable. 
They have a triple company and don’t know what to give every 
moment they must shut up the house, because they don’t know what 
to give. In all this time (the theatre is open since December) they 
have put ‘in scena, la Muta di Portici, Lucrezia Polliuto—which made 
Fiasco— and Lucia. La Muta the publik will not hear any more and 
is hissed from the beginning to the end, they are coming out with 
Rigoletto but know before it is given, that it will be hissed, it is a 
regular Sodom and Gomora. How beautiful could this theatre be with 
a subvention of 400,000 Fr. the theatre is magnificent for the voice and 
a splendid one only it is very dirty like all Naples. Naples is a vero 
Paradiso we have here quite summer days. dile. Titiens drives 
about every day in an open carriage.” She calls this her holleydays she 
sings only three times the week and has to study nothing. 

She has made the acquaintance of Alexander Dumas and spended 
yesterday evening with him, it was, I hear, a most interesting evening, 
he promised to make an opera for her, that is to say the poet, it is now 
for her to find the composer, why don’t Schira go to work ? 

The chair man of the Norwich Festival has written to her but the 
wont pay the offer the made her is ridiculous, if they think her worth 
to fill the place of Clara Novello they must pay her the same as they 
did her, if not let them take those how are cheaper. BB re 

I think I have taken up your time long enough I would think it a 
great honour if you would insert this but 1 wont trouble you and if it 
is the least inconvenient pray don’t do it, I will give you now and then 
news of her I know you take great interest in her welfare. 


Concrrt Meister Leorotp Ganz, of Berlin, has received the order 





Saturday night, ended in the death of 50 individuals, victims to unneces- 
sary fear, the so-called fire being really no fire at all. The wardrobe, 





of the Red Eagle from H, M. the King of Prussia. 
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WAS IT A DREAM? 


THE INTERNATIONAL HALL ASSOCIATION, LIMITED. 


Incorporated under the Joint-Stock Companies’ Acts, 1856, and 1857, by 
which the liability of Shareholders is limited to the amount of their Shares. 
CariraL £20,000, 1x 4,000 snares or £5 Eacu. A Deposit of ds. 
per Share to be paid to the Bankers on application, and 15s. upon allotment. 
If one-half of the capital is not subscribed by the 25th of December, no allot- 
ment will be made, and 4s. per Share of the Deposit will be returned. 


Musricau Director AND Conpuctror, Mr. ALFRED MELLON. 


Directors: C. J. Mayhew, Esq., 8, New Square, Lincoln’s Inn; W. 
Jones, Esq., 8, Bryan Terrace, Bayswater; S. Mullens, Esq-, 7, Poultry, 
City; T. Matthews, Esq., Douro Place, Kensingten; E. L. Paraire, Esq., 
Rathbone Place, Oxford Street. With power to add to their number. 
Bankers, London and County Bank, Oxford Street Branch. Soxrcrrors, 
Messrs. Routh, Rowden, and Stacy, 14, Southampton Street, Bloomsbury; 
Secretary, W. H. Clemow, Esq. (Zemporary Offices—442, Oxford 
Street.) 

Prospectus, 


The Directors of this Association are desirous that Music, as one of the Fine 
Arts, should be represented in the forthcoming season of the International 
Exhibition, and that the visitors to the Exhibition should, concurrently with 
the other Fine Arts, have Music presented to them in a building specially 
set apart and constructed for that purpose. With this object in view, the 
Directors have secured an eligible site at the corner of the Cromwell and 
Prince Albert Roads, Kensington, immediatly opposite to the Exhibition, 
where they intend erecting a temporary building, to be called “ The Inter- 
national Hall,” for the purpose of giving a series of Concerts. The building 
will cover an area of 22,500 feet, will be circular in form, and will be erected 
at a cost of about £15,000, including internal fittings and rent of site for the 
year. The design is shown on the accompanying plan.* The internal arrange- 
ments with the Stalls, Amphitheatre, Gallery and Promenade, will afford 
accomodation for an audience of about 10,000 people, and contain an 
orchestra capable of holding from a 1,000 to 1,200 performers. There will 
be refreshment rooms, cloak rooms, waiting rooms, &c., and also stalls for the 
sale of music. The building will be completed and opened by 1st of May 
next, and at the expiration of the year, it will be pulled down and the 
materials sold. The refreshment rooms, advertising boards, music sellers’ 
stalls, cloak rooms, waiting rooms, &c. will be let, and will, without doubt, 
realise a considerable sum. 

In engaging the services of Mr. Alfred Mellon, as Musical Director and 
Conductor, the Directors feel that the public have a guarantee that no efforts 
will be wanting to produce a series of concerts that shall be worthy of pre- 
senting “ Music” to the visitors of the Exhibition. The series will include 
works by Handel, Beethoven, Mozart, Haydn, Weber, Spohr, Mendelssohn, 
Meyerbeer, Rossini, and other great composers. 

The directors confidently state their belief that the success of the Asso- 
ciation, in a pecuniary point of view, is beyond all doubt. The results of 
the Festival Concerts given jointly by the Crystal Palace Company and the 
Sacred Harmonic Society, in the years 1857 and 1859, fully confirm them in 
this opinion. “It appears by the 27th report of the Sacred Harmonic 
Society, that 81,260 people who attended the three concerts in 1859, pro- 
duced receipts amounting to £34,913 12s. 9d.” Calculations have been 
made that by giving one concert per week during the season of the Exhi- 
bition, and at varying prices that will bring music within the reach of all 
classes, the receipts, assuming the hall only two-thirds full, will amount to 
upwards of £35,000, while the expenses, including the cost of the building, 
rent, performances, &c., will be under £27,000, which will leave a balance to 
the account of profit of £8,000 or £40 per cent. on the capital. This 
amount is exclusive of the sums to be realised by the letting of the refresh- 
ment rooms and the sale of the building, &. 

Besides the series of concerts to be given by the Association, the building 
will also be available for the performances of other musical societies, including 
those of Paris, Berlin, and Vienna, the volunteer bands and the choral 
societies. Negotiations are pending through the agents of several foreign 
musical societies, and it is probable that the visitors to the Exhibition will 
have ‘‘ music” brought before them by the leading musical societies of Europe. 
The share of the receipts which the Association would be entitled to for the 
use of the building on performances by other musical societies would be con- 
siderable ; no possible estimate of this source of profit can be formed, and 
upon it the directors have not based their calculations of success. 

Further particulars and information can be obtained at the Temporary 
Offices of the Association, No. 442, Oxford Street, W.C. 


Form oF APPLICATION FOR SHARES. 
To the Directors of the International Hall Association, Limited. 


Gentlemen,—Having paid the deposit of five shillings per Share to the 
Bankers of the Association, I request you will allot me Shares of 
£5 each in the Association, and I hereby agree to accept the same or any less 





* The plan has vanished (skedaddled ?)—-Ep, 





number, and to pay the Calls thereon, when required to do so, and to sub- 
scribe the Memorandum and Articles of the Association in conformity with 
the Act of Parliament. 
Name in full « Residence + Date ‘ 
N.B.—Deposits for Shares may be made either at the London and County 
Bank, Lombard Street, or at the Oxford Street Branch. 








THE FIRST AND BEST ARTICLE ON LORD DUNDREARY 


(Republished from the Times of —.) 

Haymarket TuHeatre.—An odd, rambling piece in three acts, called 
Our American Cousin, is so far valuable that it introduces to the London 
public a most original eccentric actor, who once played at Birmingham, 
but made his reputation on the other side of the Atlantic. Mr. Sothern 
_— is his name) represents an English exquisite, with peculiarities 
orced into the very extreme of caricature. His dialect is of the ultra 
‘« swell” kind, his whiskers are of the most outrageous dimensions, the 
vacancy of his countenance is astounding; his remarks seem to blend 
aristocratic inanity with Irish bullism. ops have been done to death 
on the London stage, but none ever saw the exact fop presented by 
Mr. Sothern, under the name of Lord Dundreary. ‘To test him by 
anything in the actual world would be to ignore his special merit, 
which consists in giving to a conventional notion the most novel and 
fantastic expression that can be imagined. You are perfectly aware 
that the noble lord is talking absurdity on which an equestrian clown 
would not venture, but you watch his alternations of puzzle and sagacity 
until you admire the impudence of his stupidity in fancying every man 
a lunatic except himself, and denote your admiration by a roar. 

The piece itself is scarcely worth description ; indeed, there is some 
difficulty in believing the statement that it was written by an eminent 
author in this country, and then sent to the United States, so completely 
does it resemble both in thought and in construction the farces that are 
commonly imported by American representatives of Yankee humor. 
The exquisite is brought into sharp contact with a type of Vermont 
‘cuteness and good feeling, who, of course, has the best of it. “ Our 
American cousin,” comically played by Mr. Buckstone, proudly puts 
forth his native rudeness, savesa respectable family from destruction by 
deeds that oscillate between the chivalric and the burglarious, and forces 
the empty aristocrat to obtain a ship for an aspiring young officer by 
witholding the dye that changes his hair from red to black until the 
favor is granted. This Yankee hero, as sustained by the ever popular 
Mr. Buckstone, is almost as amusing a spectacle to the audience as the 
ridiculous aristocrat, but surely all that they do might easily have been 
brought within the limits of two short acts, and we need not have had 
a “three-act comedy,” in which a number of meritorious actors are made 
to perform most unthankful parts. 

To the fantastic ‘‘fun” of Mr. Sothern, and to the hearty humor of 
Mr. Buckstone, is the loud applause which followed the descent of the 
curtain alone to be attributed. 


Tue Pneumatic Despatch Tuse.—Yesterday the Postmaster- 
General and Sir Rowland Hill, the secretary to the Post-office, officially 
inspected the working arrangements of the branch tube of the 
pneumatic despatch which has been laid from the Euston Station to 
the North Western Post-office in Eversholt-street, previous to the 
transmission of the mails between the two places above mentioned; the 
Post-office authorities having conceded this privilege to the Pneumatic 
Despatch Company. The working arrangements were thoroughly 
explained by Mr. Rammill, the engineer, and trains of cars were rapidly 
propelled backwards and forwards through the tube. The cars con- 
tained heavy weights, being principally loaded with stout planks, and 
on the signal being given by Wheatstone’s telegraph, they were 
despatched to the other end of the tube, with a pressure at the dise of 
about four ounces, in a few seconds over a minute—the average up the 
incline being about 1 min. 12 secs, The mail bags, upwards of 120 per 
day, will be blown through the tube in 55 seconds to the Post-office in 
Eversholt-street; the usual time occupied by the mail carts being at 
present about 10 minutes. Two persons were conveyed yesterday, in 
the presence of the Post-office authorities, through the tube, and returned 
without experiencing the slightest discomfort. Having fully examined 
the operation of blowing the cars from Euston, the visitors proceeded 
to the station, at the other end of the tube. ‘This is situated under- 
ground beneath the roadway of a small turning leading from Eversholt- 
street, and is close by the side of the North Western District 
Post-office. Here the interesting operation of sending the cars back 
to Euston was explained by Mr. Rammill, and two cars having been 
placed within about a foot of the open tube, a vacuum was created and 
they were drawn with a rush into the tube, the small station 
reverberating with the sound of the receding train. On leaving both 
the visitors expressed their satisfaction with the entire working of th» 
system. The next step of the company will be to lay tubes connectili.; 
the markets of London with Camden Goods Station, by a tube to thie 
General Post-office and Pickford’s depot in Gresham-street. 
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BROCK NOT BRICK. 


To the Editor of the Musica, Worup. 

Sir,—If you intend one of the answers to correspondents, com- 
mencing with ‘‘ Brick,” for me, of course I feel much obliged ; but 
still, though I like to be considered ‘‘ A Brick,” I should like my 
own name appended to the little poem I have sent you (which I 
wrote for your journal only last week), I suppose it is a printer’s 
mistake 7'he Brick. Iam, yours obediently, 

Wo. Brock. 
The blue bells by the hedgewayside 
I gather as I go; 
Along the road at eventide, 
When the sun is getting low. 
My love alone, I think to please, 
I pluck them all for her; 
And seek them e’en amongst those trees, 
Of the lofty springing tir. 
And when I’ve gathered large and small, 
Amongst those blue bells sweet, 
I take them to my love, yes, all! 
And lay them at her feet. 
Then smiles I win my heart to cheer, 
From her I love so well, 
For to her mind the flower most dear, 
Is the little sweet blue bell. 
Carlisle. Wa. Brock. 


—07Q500-— 


Tue Sexton WrancuerR or 1863,—We are informed that Mr. 
Romer, of Trinity Hall who has gained the high honor of Senior 
Wrangler this year, was, previous to entering at the University, a 
pupil of Mr. Walter Besant, of Christ’s College, now Professor of 
Mathematics at the Royal College, Mauritius. His private tutor at 
Cambridge for two years was Mr. W. H. Besant, of St. John’s College. 
But on the appointment of Mr. E. Routh, of Peterhouse, to the office 
of Mathematical Lecturer at Trinity Hall, Mr. Romer gave up reading 
with his private tutor, and pursued his studies until his degree under 
the direction of Mr. Routh. 


(Our readers will perhaps be gratified to hear that the new 
Senior Wrangler is a son of our most able and respected musical 
professor, Mr. Frank Romer, brother of the well-known singer, 
Miss Emma Romer. Ep. M.W.] 


Lreps, Feb. 4—( From a Correspondent).—On Monday evening last, a 
new series of Chamber Concerts was inaugurated at the Town Hall. 
These concerts are given under the direction of Mr Isles, a young but 
talented violinist, a native of the town. His tone is pure, and his bow- 
ing firm, qualities amongst the first requisites for a leader of classical 
chamber music. The programme was very good, embracing two violin 
quartets, Beethoven’s in C minor, and Mozart’s in G major, No.1. In 
both these, Mr, Isles was well supported by Mr. Tew, 2d violin; Mr. 
Baetens, viola; and Mr. Vieuxtemps, violoncello. These artists evi- 
dently brought to their work a love of the music they were playing, 
and a desire to make their audience appreciate it—which, combined 
with skill and taste in the playing, caused the quartets to pass off in a 
very enjoyable manner. The Andante con variazioni and Finale from 
Beethoven’s pianoforte trio in C minor, Op. 1, was played by Mr. 
Burton (piano), Mr. Isles, and Mr. Vieuxtemps. Mr. Burton, the organist 
at the parish church, possesses a very good touch, and a large amount 
of mechanical skill, The brilliant pianoforte passages in the trio he 

layed well. Unfortunately, however, he chose as his pianoforte solo 

eethoven’s Sonata in C sharp minor, Op. 27, No. 1. In this he quite 
misread the composer’s meaning, causing considerable aggravation to 
the feelings of many of the audience; nevertheless it was encored, 
probably because it was announced in the programme as the “ Moon- 
light Sonata,” and the moon happened to shine strongly into the room 
at the time. Mr. Isles also played Dr. Beriot’s Andante and Rondo 
Russe, in which he narrowly escaped an encore. There were inter- 
spersed with these instrumental works, a few vocal solos and part-songs, 
the former by Miss Helena Walker, a young lady who is quite at the 
head of her profession in Leeds, and who sings with very good style 
and feeling. We were particulary pleased with the attention she paid 
to her articulation, every syllable being uttered distinctly and intel- 
ligibly, without affecting the purity of her intonation. The songs she 
selected were Bishops “ Echo Song,” with violin obligato by Mr. Isles; 
“ Al dolee quidami,” from Anna Bolena; and the “ Polacca” from Der 
Freischutz. The part-songs were, ‘The Shepherd’s Farewell,” Mr. 
Henry Smart; “ When the West,” Mendelssohn; and “Sleep gentle 
Lady,” Bishop. Between the singing of the last two there was the 
most marked contrast, Bishop’s glee being very well sung, while 


jected to unlimited variations at the caprice of the conductor. We 
had also on Saturday evening last, a remarkable Organ Concert, which 
is worth mentioning, as it consisted of no less than six overtures— 
namely, Zhe Crown Diamonds (Auber), Jessonda (Spohr), Der Freischutz 
(Weber), William Tell (Rossini), Prometheus (Beethoven) and Zampa 
(Herold). It was really a gigantic undertaking of Dr. Spark to play 
these overtures one after another, but he succeeded remarkably well, 
and the powers of the grand organ as an orchestral instrument were 
well shewn by the effects produced from it, especially in Der Freischutz 
and William Tell. The audiences at these Organ Concerts are gradu- 
ally and steadily increasing—a fact attributable doubtless to the high 
class of music which is always performed. I am sorry to add the 
attendance was but small, 





Eprnsurcu.—Last night, the second and last of Mr. Hullah’s lectures on 
“Vocal Part Music” was delivered in the Music Hall, by Mr. D. B. Hope, in 
the unavoidable absence of the author. The lecture comprised a notice of 
the principal writers of the fourth period, commencing at the beginning of 
the eighteenth century, with illustrations from Purcell, Webbe, Calcott, 
Stevens, Horsley, Hatton, and Smart,—by the Edinburgh Glee Union, 
assisted by Miss Fanny Edwards and a select Chorus, under the direction of 
Mr. Adam Hamilton. Of these illustrations perhaps the most successful were 
“By Celia’s Arbour,” and “When winds breathe soft.” Speaking of 
Horsley’s music, the lecturer remarked that it had for Mr. Hullah a peculiar 
interest, the composer having been that gentleman’s immediate predecessor as 
organist to the Charter House in London, as well as his musical instructor. 
This fact, in some degree, detracted from the impartiality of the opinion he 
had to express. Shortly before the conclusion of the lecture, Mr. Hope stated 
that he intended to take a liberty with the gentleman whose place he had the 
honor to fill, by requesting the chorus to give Mr. Hullah’s own glee, “Art 
thou Poor?”—the words from the old comedy of Patient Grizel. The lecture 
was terminated by the National Anthem.— Caledonian Mercury, 24th Jan. 

BrussEtis.—The first concert of M. Prudent, the French pianist, will 

take place on the 23rd January, in the rooms of the Société Lyrique.— 
M. Emile Prudent was—says Le Guide Musical—born at Augouléme, 
on the 3rd April, 1837, and is the son of a pianoforte tuner. His 
father, who gave him his first musical lessons, sent him, when ten years 
old, to attend the course of study at the Conservatory, Paris. The 
boy carried off the first pianoforte prize in M. Zimmermann’s class, 
After long application, he made his public appearance in Belgium (1841) 
under the patronage of De Beriot, and speedily obtained a position 
among modern virtuosos. He afterwards gave concerts in Paris, at 
Erard’s, but, more especially, at the Italian theatre, where he played 
the duet on Norma, with Thalberg. He was already the head of a 
school, when, in 1842, he published his “ Fantasie sur Lucie,” one of 
the types of its kind. He was summoned to visit various countries in 
Europe; played at the Courts of the Sovereigns, and was especially 
well received in England, where he remained several seasons. 
New Yorx.—On the 16th ult. a solemn Requiem mass was sung at St. 
Patrick’s Cathedral, New *York, for the repose of the souls of all the 
dead of the Irish Brigade since the beginning of the war. The mass of 
the occasion was Mozart’s short Requiem. ‘The band ofthe receiving- 
ship North Carolina was present, and incidentally performed the 
following music:—Air from Stabat Mater, selections from Tannhduser, 
march from Gabrielle, and Cavatina from J Masnadieri. A guard of 
marines detailed for the occasion occupied the centre aisle standing on 
either side the representative coffin of the deceased. The Rev. Father 
Ouellet, chaplain of the 69th Volunteers, or Father Willett, as he is 
sometimes called, sang mass; Father Maguire was deacon, Father 
Woods sub-deacon, Father Starr performed the absolution, and Father 
M’Neirney was master of ceremonies. The services were witnessed by 
as many as could crowd within the edifice, Brigadier-General Meagher, 
accompanied by many officers of his brigade, occupied prominent seats, 
and the General, thy object of much observation, was addressed several 
times from the pulpit. The sermon was preached by the Rev. Father 
O’Rielley, chaplain of the 69th Regiment New York State Militia, or, 
as now known, 69th New York National Guard. 


Dramatic ALMANACK.—This is a very serviceable book for persons who are 
connected in any way, professionally or charitably, with theatrical affairs, or 
who take an interest in theatrical chit-chat. It is compiledby Mr. J. W. 
Anson, secretary of the Royal Dramatic College, and of the Dramatic, Equestrian, 
and Musical Sick Fund. Every day of the year is made the anniversary of a 
dramatic event if possible, and the times appointed for the meetings of societies 
connected with the stage are statedin a separate note at the end of every 
month. The almanack is followed by a chronological table of events extending 
over 2,300 years, the latter portion of which is very interesting, especially as a 
theatrical obituary. Other information completes the portable little book, which 
has now attained its sixth year. Its profits have always been given to the Sick 
Fund, and especially laid aside to bury those deceased members of the profession 
who have never been able to join the society, and have died in a friendless and 





Mendelssohn’s part-song was the other extreme, the tempo being sub- 


destitute condition.— Times. 
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SEASON 1863. 


HER MAJESTY’S THEATRE. 
R. J. H. MAPLESON begs respectfully to intimate 


to the nobility, gentry, subscribers, and patrons in general of Her Majesty's 
Theatre, that during his absence from London he has been actively engaged in making 
arrangements for the opening of this great lyrical theatre. He has, by personally 
visiting the chief operatic establishments in Italy, made himself master of the present 
state of musical art, and he has been enabled to avail himself of the chief talent to be 
there collected, and of the newest aud most ‘attractive novelties. In addition to 
retaining the suffrages and good opinion of the nobility and subscribers who so 
liberally patronized his exertions at Her Majesty's Theatre during the past—the first 
season of his management—he hopes to obtain the countenance and support of an 
increased number during the one“forthcoming, in return assuring them that his sole 
aim and exertions will be thoroughly to restore and retain the great lyrical reputation 
so highly and worthily maintained by Her Majesty's Theatre during a series of years. 
The usual prospectus and outline of arrangements, and under Mr. Mapleson's guidance, 
not departed from either in terms or in substance, will be shortly issued, when he 
believes it will be found to contain a most extraordinary combination of first-rate 
talent in the musical department, comprising the names of the celebrated artistes who 
so ably assisted him in 1862, and many others of note and ability, forming altogether 
a combination of talent such as no opera house in Europe can equal, together with a 
collection of novelties in the ballet department of the highest order and the most 
attractive character, which will give brilliancy and eclat to the forthcoming season, 
Parma, February 1, 1863. 


MONDAY POPULAR CONCERTS. 


ST. JAMES’S HALL. 








ONE HUNDRED AND SEVENTEENTH CONCERT. 


MONDAY EVENING, FEBRUARY 9, 1868, 


The Programme selected from the works of various Composers. 








PROGRAMME. 
PART. I, 


QUINTET, in C major, Op. 163, for two Violins, Viola, and two 
po roe ee ee -  « Schudert, 
By general desire.) 


MM, Sarton, L. Ries, H. Wess, Paque, and Piatti. 


SONG, “ Batti, batti”.. . . pe ° . « « Morar. 
Malle, Frorence Lancia, 


SONG,“ Doubt". . « « « Glinka, 


Mr. Sims Reeves. 


SONATA, in E minor, Op. 90, for Pianoforte alone . . + «+ Beethoven, 
Mr. Cuaries HALie. 


PART II. 

QUARTET, in B flat, No. 60, for two Violins, Viola, and Violoncello, Haydn, 
Repeated by desire.) 
MM. Sarnton, L. Ries, H. Wess, and Prartt, 

SONG, “ The Message " e ° ° ° ee ° « + Blumenthal, 
Mr. Sims REEVES. 
BONG,“ Zuleika" . .« .« «© «© « -« «  « Mendelssohn, 
Malle. Frorence LANctA, 


QUARTET, in G minor, for Pianoforte, Violin, Viola, and Violoncello fozar?, 
MM, CuarLes HALLE, Saxton, H. Wass, and Piatti. 





Conductor - MR. BENEDICT. 





To commence at Hight o’Clock precisely. 





NOTICE--It is respectfully suggested that such persons as are not desirous of 
remaining till the end of the performance can leave either before the commencement 
o& the last instrumental piece, or between any two, of the movements, so that those 
who wish to hear the whole may doso without interruption. Between the last 
vocal piece and Quartet for Pianoforte, Violin, Viola, and Violoncello, an interval of 
FIVE MINUTES will be allowed. 


Sofa Stalls, 5s.; Balcony, 3s.; Admission, 18; Tickets to be had of Mr. Avstiy, at 
the Hall, 28, Piccadilly ; and of Messrs, CHAPPELL and Co., 50 New Bond Street, &c. 





NOTICES. 

To ADVERTISERS.—The Office of THE MustcaL Wortp is at 
Messrs. Duncan Davison & Co’s., 244, Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements can be 
received as late as Three o’Clock P.M., on Fridays—but no 
later. Payment on delivery. 

To PUBLISHERS AND Composers—All Music for Review in Tar 
MusicaL WorLD must henceforth be forwarded to the Editor, 
care of Messrs. Duncan Davison & Co., 244, Regent Street. 
A List of every Piece sent for Review will appear in Tur 
MusicaL WORLD. 

To Concert Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in 'T'1x Musicat, Wor.p, 





TO CORRESPONDENTS. 


S*eeety Beets, Query: “in bad doublings of intervals "~ 
“ Schlechte Intervall-Verdopplungen” ? Assuredly. 





NOTICE TO SUBSCRIBERS. 

The Office of the MUSICAL WORLD is Removed to Duncan 
Davison AND Co.’s, 244, Regent Srreet (corner of Little 
Argyll Street), where subscriptions, advertisements, and all com- 
munications intended for the Publishers or the Editor, will henceforth 
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LONDON: SATURDAY, FEBRUARY 7, 1863. 


ILITARY Bands and their Re-organization, from the 
French of M. Albert Perrin, with Letters from the 
highest Musical and Military Authorities of France and 
Italy, and Reviews from the French and Italian Journals,* 
is the title of a work the object of which is to point out the 
gradual decline of military music in France, and to suggest 
remedies whereby it may be restored to its former impor- 
tance and utility. M. Albert Perrin’s pamphlet—which 
contains more than one hundred pages—is devoted with 
great zeal to this undertaking. Intimately acquainted with 
the materials of which the military bands in France are 
composed, knowing their history for years, having seen their 
period of greatest prosperity, and marked their deterioration, 
M. Perrin is entitled to the fullest confidence in the views 
he maintains, and the measures he proposes. We learn— 
not for the first time—that “French regimental music is 
inferior to that of the Germans, the Belgians, the Italians, 
and, indeed, the Cossacks!” Now this nearly touches our- 
selves, inasmuch as, according to the author, the English 
bands are greatly inferior to the French. But let us allow 
M. Perrin to speak for himself :— 








“The British army, so generally and so justly admired, presents, 
nevertheless, considered with respect to its military music, an aspect 
the reverse of attractive. In this respect—the brilliant bands of the 
principal regiments excepted—it indubitably occupies a position un- 
worthy of its otherwise high character; coming not only after France, 
Belgium, and Prussia, but marching in the reat of the most insignificant 
prince palities of Germany. The bands of the line, indeed, are only 
noteworthy for their extreme insufficiency, the result, however, let us 
say, as antimusical as unmilitary.” 


There is a seeming contradiction here, only to be recon- 
ciled by our bearing in mind that the paragraph just quoted 
is taken from the preface, which was evidently written as 
an introduction to the English translation, and had in 
especial view an exposition of the anomalous condition of 
the military bands of England. Nothing can be more plain 
than this ; for while we read in the preface, that there are 
in England elements and materials, both good and abundant, 
for the perfecting of military music, and while this acknow- 
ledgment is followed by a recognition of the efforts made 
under the patronage of the Duke of Cambridge for the re- 
organization of ovr bands, England is not once mentioned 
throughout the body of the work. Had the preface been 
written by Mr. Arthur Matthison (the translator), we could 
have accounted for the anomaly. As it is, we must attri- 
bute the animadversions of M. Perrin on English military 
music to an earnest desire to photograph the truth, and to 
an anxiety, natural in one supposed to have contemplated 
the subject in a universal light, to make amends for his for- 





* Translated by AnrHUR Martinson, Jondon; Hodson & Son. 
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getfulness. The exact condition of regimental musicians in 
France is thus explained : 

“The military bands are not now recruited by paid artists, as was 
the practice previous to 1834, but from the men of the ranks them- 
selves, the most intelligent of whom are selected to be converted into 
musicians. These.men, placed under the direction of artists, are expected 
to learn simultaneously their notes and the mechanism of the instru- 
ment entrusted to them. The most capable and industrious among 
them become musicians; after long and severe study the most gifted 
attain the position of soloists—a rank equivalent to that of Field 
Marshall for the other soldiers; that is, they have reached their 
ultimatum.” 

Further, we are informed, that this promotion obtains for 
the musicians and solo performers entitled to it the dis- 
tinction of wearing a sword, the right of ornamenting their 
persons and garments with the tricolor and gold and silver 
lace, and pay varying from 10 to 110 francs per month. 
Beyond this there is no progress. ‘The player may be as 
talented as Keenig, Lazarus, Harper, or Pratten, but he 
stops at his 110 francs. M. Perrin does not let us know 
whether his military bandsman is permitted to accept engage- 
ments at theatres or concerts, in which case the 110 franes 
per month might easily grow into double that sum per night. 

The French bands, however, it seems are not exempt 
from participating in the dangers of warfare : — 

“ Musicians, after all, are soldiers. They take the field, and, though 
they can hope to gain nothing by their valour, shun not a whit the 
more the bullets of the enemy; witness, the energetic defence of the 
Reuilly Barracks, and, more recently, the fact that the military bands 
were decimated under the walls of Rome.” 

But let us see what remedial measures M. Perrin purports 
to bring forward, and how he means to apply them. We 
must again allow the writer to explain :— 

“The money apportioned to the musical branch of the service need 
not be augmented a single fraction; the arrangements for its division, 
however, should be established on foundations the most immutable, 


logical and ap We must proceed—as we should in every case when 
it is desirable to bring an institution to the greatest perfection possible ; 
the means have been known and successfully tested for years, and on 
the broadest scale. The position of military musicians must be 
regulated anew by giving the principal artists a grant and authority 
which will render this teaching valuable. After four or five years of 
good and constant service, soloists should rank with sergeants. Under 
these last come the teachers, who should rank as corporals; then would 
come the ordinary players, and finally the pupils. In this manner we 
should have a hierarchy of professors who would be attended to, of 
zealous masters and docile pupils, a proper discipline, and, let us add, 
a just arrangement.” 

Enough has been adduced to afford the reader a tolerably 
fair insight into M. Perrin’s theory, which on the whole 
is extremely sensible, and might be carried into practice 
with great and decided advantage to regimental musicians. 
At any rate the pamphlet is worth perusing by all who 
feel an interest in the question of Military music and its 
thorough reform. The work has obtained the sanction and 
support of the principal journals in France and Italy, and 
is most likely to create a healthy stimulus in every important 
branch of military administration. 


—_—»>—-— 


Ta destruction by fire of the Glasgow and Plymouth 
Theatres within so short a period of time might lead us 
to attribute the cause to something else than accident, did 
we not remember the combustible materials of which such 
buildings are composed, and the difficulty of extinguishing 
flames in a large open space subjected to uncontrollable 
drafts. We are aware of the monstrous conclusions to 
which bigotry will occasionally lead its Scottish votaries. 
The suggestion boldly thrown out by a northern journal, 
that the Glasgow Theatre was set on fire by some half- 








witted fanatic, under the impression that not only the 
building itself but the entire city had been degraded by 
the recent performances of a celebrated Italian singer, 
whose social position “stunk in the nostrils” of the rigid 
and not invariably sober Presbyterians, is not quite at the 
aphelion of probability. Perpetual praying, combined with 
perpetual perpotation—“ toddy” and psalm-singing, both 
carried to excess—may have heated the brain of some 
mumbling zealot, and urged him on to the perpetration of 
this irreligious act. 

But it is not with reference to the burning of theatres by 
madmen that we write; we merely wish to show that in 
the construction of buildings devoted to public entertainment 
sufficient precautions are not taken to avert conflagrations, 
be they accidental or designed. It is strange how little 
attention is paid in this country to discoveries and improve- 
ments, while the lives of so many of us are deeply con- 
cerned in their successful application. Some years ago, in 
an out of the way corner of the city, an ingenious gentle- 
man built a wooden hut of prepared timber; invited 
members of Parliament, engineers, builders and managers 
of theatres to be present—several of whom, by the way, 
accepted the invitation ; filled the hut with dry shavings; 
set fire to the shavings; and, when all was destroyed, exhi- 
bited the timbers of the building absolutely uninjured by 
the flames—thus showing that a house constructed of wood, 
prepared according to his patent, could not by any possi- 
bility be burnt down. The fire, indeed, would be confined 
to the room in which it originated, and the furniture only 
be consumed. Now it is well known to every body, more 
especially since the introduction of the latest controversy 
about “crinoline,” that furniture — curtains, chairs, sofa- 
covers, all inflammable articles in short, belonging to a 
household—by the simple process of steeping in a cer- 
tain liquid preparation, might be rendered non-com- 
bustible. No amount of time would set it in flames; 
it might crumble to dust from the application of a 
high degree of heat, but it could not ignite, and conse- 
quently could not communicate a blaze, from which alone 
danger is to be apprehended. Here, then, we have a ready 
means of preventing fires in houses. The architect has but 
to provide timber seasoned by the process in question; the 
decorator but to steep the curtains, draperies, &c., in some 
cheap wash. Lime-water will do, or even water impreg- 
nated with common salt. In short, the means and appli- 
ances for guarding against fire are so notorious, that why 
builders and upholsterers, or their employers, should per- 
sistently neglect them, it is difficult to explain. 

Theatres are more open to the ravages of fire than other 
buildings. The immense quantity of timber used in their 
construction, the lightness of the hangings, and the inflam- 
mable nature of the scenery, rendered doubly perilous by 
the oil employed in painting, are among the chief dangers. 
But the risk does not stop here. The powerful heat evolved 
from numberless jets of gas not only dries up the wood to 
tinder, but renders the mortar so friable that it offers no 
obstruction to the flames, falling to dust and exposing the 
wood-work in a moment. Then, too—perhaps the most 
fatal provocation to combustion—the draft in a theatre, 
more especially in a large theatre, when a fire breaks out, 
becomes speedily that of a raging furnace. Nothing can stop 
the progress of the flames; water is impotent; the closing of 
doors a vain expedient. When all this is considered, the 
present mode of building and furnishing theatres seems one 
of extraordinary recklessness; and it is surprising that in- 
surances should be effected at any cost. Unless, indeed, 
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directors of insurance offices, and managers of theatres are 
in league, we cannot understand why fires take place at all. 
The prevention is simple and easy. Prejudice, or woeful 
blindness, can alone hinder it from being turned to account. 


—_—_<——_ 


To the Editor of the Mustcau Wortp. 
Vienna, Feb. 1. 

DOUBT not that you sometimes think me forgetful of 

my promise to keep you duly posted up in musical 
matters here. But you must not judge too harshly. IfI 
write seldom, it is because I have nothing to say, and, if I 
address you now, it is more with a view to vindicate my 
right to be looked upon as a man of my word, than because 
I have anything to communicate. Vienna certainly does 
not, at present, take the lead in musical productiveness, and 
Volks-stiicke, 7.e., national farces, in three, four, or five acts, 
and in the local dialect, so pleasing to the ears of the 
Viennese, possess a greater charm, I am afraid, than operas 
for the majority of the population, and, I am sorry to say, 
for a goodly portion of the more educated classes. Nor 
must I forget the fact that a large number of even these 
worthy individuals on the banks of the Wien, who do prefer 
music, feel, though they do not always avow it, a sad par- 
tiality to light, frothy, “dancey” music, rather than to 
music of the true classical school. This is not cheering to 
the true musician, but little can be done, I suspect, to 
change fundamentally such a state of things. It is my 
opinion, individually—“ as an ’umble individual ”—that your 
real Viennese will rarely be converted from an admirer of 
Strauss into a worshipper of Bach. It is a proverbial truth, 
that a sow’s ear cannot be transformed into a silk purse. 
As, however, you know all this bett@r than I do, probably, 
I will leave off moralizing, and serve you up the scanty 
meal of intelligence—the few waifs and strays of news— 
which is all I have wherewith to appease the cravings of 
your editorial, appetite. ; 

I need not tell you anything about Herr Richard Wag- 
ner’s “ Music Performance” (save the mark!), as I for- 
warded an account of that a week or two ago; but I may 
inform you that the productions of this eccentric composer 
are still played here rather too frequently to suit my taste. 
We have lately been favored’with two of them in the same 
week at the Imperial Opera House. These were Der Flie- 
gende Hollinder and Lohengrin. I have been living for 
some time past in a continual state of apprehension lest I 
should have to go, ere long, and listen to the work—the 
magnum opus—Die Nibelungen, but I rejoice, as IT am not 
ashamed to avow, that there is a chance of my being spared 
this infliction, as there are rumours afloat that this pro- 
duct of the Future will remain a product of the Future, 
and not be brought out at all. May report for once be 
right. People may, perhaps, say to me, “If you are not 
partial to Herr R. Wagner, why do you go and hear his 
operas ?—why do you not stay away from the theatre when 
they are performed?” And Ihave no doubt that “ people ” 
would, after having put this question, fancy they had done 
a clever thing. Alas! they would simply—very simply — 
have exposed their own ignorance of that strange combin- 
ation of contrary elements yclept human nature. My reply 
would crush them, as, I am sure, you must allow. By the 
way, seeing that you cannot possibly know my reply, I may 
as well tell you what it would be. I should answer 
“people” thus: “ My good people, you think it strange 
that I should go and hear a first performance of Herr 
Wagner's so-called operas, when I am not a too enthusi- 





astic admirer of that gentleman’s muse, either his 
muse musical, or his muse literary—for I am obliged 
when [I listen to the one to endure the other as 
well, or rather as ill, both his notes and his words 
flowing from the same inkstand—a circumstance which, I 
may observe parenthetically, can be explained only by the 
supposition that Fate has some peculiar grudge against us 
mortals of the nineteenth century, and has determined to 
feed it until it is as fat as the prize cattle at the annual 
show of beeves, muttons, porks, and other buratic produce, 
held at the new Hall, which is situated in what was once 
denominated ‘Merry Islington,’ and in which, as I per- 
ceive by the English papers, M. Blondin has been playing 
off his tricks before high heaven, and the intelligent British 
public—You think my conduct strange, do you? You 
believe you trace in it some slight dash of inconsistency, 
eh? If you do, what then? ‘“ Homo sum,” my good 
people, as the man says in the play. I am no better, and I 
trust no worse, than my fellow-creatures. I go to hear 
Herr Wagner's operas because I do not like his music; I 
will not mince matters, or try and shuffle meanly out of an 
explanation. Therefore, I repeat: I go to hear Herr 
Wagner's operas because I do not like his music, I do not 
even go for the purpose of learning what to see, hear, and 
avoid, which, by the way, would be a very valid and 
sensible reason for my conduct, but I go for the reason I 
have already given you twice. You can’t understand this, 
can’t you? Good people, did you ever have a crack in 
your boot? Good people, did you ever smell an unsavoury 
odour? Of course, you have done both. Now, good 
people, put your hand upon your heart, and tell me truly: 
though your eye was wounded by the crack, and your 
nose offended by the odour, could you help continually 
glancing at the former, and perseveringly sniffing up the 
latter? You know you could not, and, moreover, you 
never knew any man, woman, or child, unless such as 
might be unfortunately afflicted with blindness, or suffering 
from a cold in the head, who could. Are you crushed—do 
you feel inclined to sink into the ground with them? Of 
course you do; and, even if you did not, I should still have 
an answer to give you. Am [I not the representative— 
occasionally—of the Musica, Wortp, and am [ not, worse 
luck, bound to go and hear everything, good, bad, or in- 
different, that is produced in the way of opera? But I 
will say no more, save and except this: ‘ Before you again 
venture to judge a man, learn to probe the depths of human 
nature; to fathom the profundities of the human heart, 
Thus, Mr. Editor, would I vindicate the consistency of my 
conduct, and demolish “ people” who might be bold enough 
to impugn it. But sufficient for the day is the evil thereof. 
Herr Wagner's new opera is not yet produced, and I will 
think no more of it, if I can avoid doing so, until it is. 
Therefore, for the present: Vaya Ud. con Dios Senor Don 
Ricardo Wagner, as the compatriots of the Cid Campeador 
say. 

And now for the promised “ waifs and strays of news” — 
but no; I am tired, and so are your readers, I have no 
doubt ; for the “waifs and strays,” then, you must wait a 
week. Meanwhile, I remain, yours, Erca@:Tera. 


Dickens A Frencuman.—A critic in the Patrie wishing to account 
for the success of Mr. Dicken’s lectures in Paris, says that he is the 
most French of all English writers, and he lives in Paris during the 
greater part of every year. [Js he?—does he? Ep.] 

Signor Give.int is announced to sing at St. James’s Hall on 
Wednesday evening next. This eminent artist leaves England almost 
immediately, for Vienna, to fulfil an engagement at the Grand Opera, 











Fesruary 7, 1863.] 


THE MUSICAL WORLD. 91 





To the Editor of the Musica Wortp. 
Sir,—What says Congreve, concerning the Arabella made 
immortal by his pen ? :— 
‘ Let all be hush’d, each softest motion cease, 
Be ev'ry loud tumultuous thought at peace ; 
And ev'ry ruder gasp of breath 
Be calm, as in the arms of death: 
And thou, most fickle, most uneasy part, 
Thou restless wanderer, my heart, 
Be still; gently, ah! gently leave 
Thou busy, idle thing, to heave ; 
Stir not a pulse ; and let my blood, 
That turbulent, unruly flood, 
Be softly staid ; 
Let me be all, but my attention, dead !” 
And Prior ?:— 
“ For thou art a lady as brighter than her 
As he was a poet sublimer than me.” 


After these two felicitous quotations, allow me to call the atten- 
tion of such novelty-hunters and repertory-wideners as were present 
on Monday last, to the great delight exhibited by the audience 
during the splendid performance of Mozart’s Quintet for clarinet 
and stringed instruments—a work likely, through the discretion and 
taste of Mr. Arthur Chappell, to be thoroughly known and appre- 
ciated by all music lovers in this generation. What wonderful, 
all-pervading sense of beauty there is throughout this noble 
masterpiece !—what infinite graceand delicacy !—what exuberance of 
thought and free flow of melody! Music, as a medium of 
sensuous enjoyment, has never approached nearer to perfection. 
The quintet was played with great spirit and precision by Messrs. 
Lazarus, Sainton, Ries, H. Webb, and Piatti. The other con- 
certed piece—Haydn’s Quartet in C, containing in the adagio 
the national (Austrian) anthem, ‘‘ Gott erhalte Franz der Kaiser,” 
with variations—was admirably given; but even the beauty of 
the work was not attractive enough to prevent many of the 
audience from availing themselves of the five minutes grace 
vouchsafed before the last piece in each programme. Boccherini’s 
Sonata in A, for violoncello, was a rare specimen of an almost 
forgotten master, whose music +he masterly playing of Signor 
Piatti is rapidly re-popularising. 

The re-appearance of Madame Arabella Goddard was welcomed 
with a storm of applause. The gifted lady has seldom come before 
the public under more favorable auspices than on this occasion, 
with Mendelssohn’s Sonata for pianoforte solus in E major. 
That this work should be now for the first time played at the 
Monday Popular Concerts is to be wondered at; however, the 
director will no doubt make amends by repeating it at an 
early opportunity. The passionate love of the beautiful in music 
which characterised Mendelssohn is displayed at once in the 
melodiously graceful theme commencing the first movement ; 
while the scherzo that follows is one of the most graceful specimens 
of that fascinating movement which we have ever had the good 
fortune to hear. The adagio senza tempo (scene, with re- 
citative) is undoubtedly an inspiration derived from the study 
of Beethoven’s later works, and is as full of wildness as any 
of them. Let all admirers of correct and classical pianoforte 
playing add the performance of this sonata to their many 
obligations to Madame Arabella Goddard. By the inimi- 
tably calm manner with which she executed this difficult 
work ; by the perfection of her mechanism which defies criticism : 
by the thoroughly clear, and distinct enunciation of the various 
phrases of passages difficult to. disintegrate even by the eye; and 
by the wonderfully even balance of power among the fingers of 
each hand, she showed that her absence, only temporarily, had 
deprived us of the greatest mistress of the pianoforte now living. 
In the genial and highly spirited Sonata in B flat, for pianoforte 
and violin (Op. 69, No. 1), of Dussek, she was joined by M. 
Sainton, whose powerful grasp of every style of music is as re- 
markable as the easy grace with which he plays it. The sonata 
was thoroughly enjoyed and appreciated; and, indeed, with such 
performers what else could happen ? 

Madame Sainton repeated Glinka’s “‘ Orphan,” which will be, 
I think, the most popular of all his songs. It certainly ought, if 
merit brings popularity. The only thing that can hinder the 
progress of its fame will be the great unlikelihood o° approaching 





the manner of delivery and the perfect phrasing of Madame 
Sainton. Madame Lancia sang an air from Jdomeneo, and “ Le 
Berger” of Schubert, with clarinet (Mr. Lazarus). We recom- 
mend to this clever young lady to use such course of study and 
practice as may tend to develop the power of her voice, and to 
place it under her command. The song of Schubert is a welcome 
* revival.” N. N,N. 
Pantagruel Square. 


FROM THE WRECK OF THE COLUMBO. 


To the Editor of Taz Mustcan Wortp. 

My pear Sir—I herewith send you by post the books 
and critiques upon our late Festival. I cannot but think 
it will be highly interesting to your readers to hear that 
music occupies a most prominent position in the metropolis 
of the antipodes. I shall from time to time communicate 
with you on this subject should I find it is one in which you 
wish to be informed. Believe me, very faithfully yours, 

Cuartes Epwarp Horstey. 

Philharmonic Society, Mdbourne, Victoria, Oct. 25, 1862. 

[Our readers will be glad to learn from so trustworthy a source, 
that music is earnestly progressing in Australia, and regret with 
us that the ‘ books and critiques ” mentioned by Mr. Horsley have 
not been recovered.—Ep. M. W.] 








PLENTY OF TENORS. 
To the Editor of Tuk Mustcan Wortp. 

Sm—The opera season approaches. Mr. Gye should bestir himself 
to procure novelties. Fresh operas and new vocalists are required to 
redeem the coming campaign from the dullness that has characterised 
its predecessors. Gounod’s Faust is a work that ought to be done. It 
has been a success wherever it has been performed—a paying success— 
why then not so at Covent Garden? Auber’s Za Circassienne is full of 
charming music, and would well repay the getting up. Davids’ Lalla 
Roukh should be tried, as also Verdi's Simon Boccanegra. Above all, a 
new tenor should be obtained. These rari aves are to be had, if Mr. 
Gye would but open his ears, I could name half a dozen, if necessary 
—where, too, is that excellent Rossinian singer, Sig. Calsolari?—Your 
obedient servant, Anonymous, 

1 Royal Exchange Buildings, Feb. 4. 





ADELINA Patti IN Paris.—(Xztract from a Private Letter.) 
DeaL,—Among other things I may inform you of the continued 
success Of Mdlle. Patti at the Italiens. Don Giovanni was given 
for her benefit. On the whole it was the worst performance I 
ever attended ; but the exquisite acting and singing of the new 
Zerlina pleased so entirely, that the general deficiencies of the 
execution were overlooked. The Emperor and Empress were 
present—for the sixth time this season at the Italiens, an unpre- 
cedented occurrence, as they never go more than once or twice 
during the year. Between the acts the Imperial couple seni for 
Mdlle. Patti to their private box, and, after complimenting her 
highly on her performance, the Empress presented her with a 
magnificent bracelet of diamonds and emeralds. ‘The speculators 
in stalls and boxes continue to reap an abundant harvest. Indeed, 
on the night of Mdlle. Patti’s benefit, stalls fetched as high a 
price as one hundred francs. M. Calzado has renewed the engage- 
ment of the young prima donna for two weeks longer, at tle 
expiration of which, she proceeds to fulfil another (with Signcr 
Giuglini) at Vienna. 

Jutuien’s Coxcerrs.—M., Jullien has altered the arrangements at 
his concerts in the Argyll Rooms, and intends, in future, devoting the 
first part of his programmes exclusively to music. The special per- 
formances throughout the week have been the overture to Guillaun.e 
Tell, selections from Don Giovenni and Masaniello, and M. Jullien’s own 
Mazurka de Concert. 

Mrs. SunperLanp.—We hear, on good authority, that this eminent 
Yorkshire vocalist will retire from public life in the autumn of this 
year, previous to which she will make a farewell tour through her 
native county.—Leeds Express. 

Mrs. Merest.—This accomplished vocalist, whose soirées last year 
were so much the vogue, has announced her intention of resuming 
them in the course of the ensuing season. Just as all amateurs were 
delighted to hear Miss Maria B, Hawes, so are they now delighted to 
hear Mrs. Merest. 
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MONDAY POPULAR CONCERTS. 


(From the Daily Telegraph.) 

Madame Arabella Goddard reappeared last Monday night at the 
Monday Popular Concerts, which fur many months have been deprived 
of her invaluable assistance. Her absence, indeed has been pecularly 
felt at these unexceptionable entertainments, for her name has ben 
more closely and constantly associated with them, from their hazardous 
origin to their present assured success, than that of any other artiste. 
Madame Arabella Goddard was, as a matter of course, heartily greeted 
on her first appearance on the platform, and the admirers of her talent 
were speedily convinced that the lady’s temporary absence from public 
practice had ‘neither stiffened her supple and elastic fingers, nor in 
any way dulled the singular delicacy of her touch. While listening to 
any performer in whom no fault ean be found, and who therefore 
completely satisfies the intelligence, the hearer is almost always 
tempted to fancy that the artist is playing better than ever; and s0, 
although we cannot venture to assert that the execution of the pianist 
to whom we refer is more finished than formerly, we may confess that 
we were never before so thoroughly impressed by her extraordinary 
mastery over all the difficulties of her instrument. The solo sonata 
which, interpreted by Madame Goddard was the feature of chief 
interest in a concert of remarkable excellence, was that by Mendelssohn 
in E major, the only work of this deseription which he has left for our 
admiration, A severer test, not of the executive powers merely, but 
also of the taste and sensibility of a performer, could scarcely be found. 
To illustrate our meaning, we need only refer to the adagio, marked 
“senza tempo,” and consisting in great part of dramatic recitative. 
There are but few pianists, even de premiére force, who in this move- 
ment could steer so securely ’twixt the fatal Scylla of hard, literal 
common-place, and yet the more fatal Charybdis of exaggerated senti- 
ment, as did the lady player in this instance. Nothing again could 
possibly be more daintily delicate than her execution of the piquant 
scherzo, while the wonderful lightness of her touch was never for one 
second impaired amid ali the difficult and rapid passages of the dash- 
ing finale. We would fain dwell somewhat on the bold and tentative 
originality of this manifestation of a boy’s genius, as well as on the 
mere performance; but the stern demands of a limited space compel 
us to bring our remarks to a close. 

The rest of the programme was made up of well-known works. 
Mozart’s quintet, for instance, for clarinet and strings, is now a cherished 
favorite of the “ popular” audience. The exquisite phrasing and de- 
licious tone of Mr. Lazarus were again conspicuous, especially in the 
larghetto, which was loudly encored, and, thanks to the co-operation of 
MM. Sainton, Ries, Webb, and Piatti, the general execution of the 
quintet was excellent. Not a whit less worthy.of unreserved praise 
was Signor Piatti’s rendering of the sonata by Boccherini in A, which 
the celebrated violoncellist has brought into renewed popularity. 
Dussek’s graceful duet sonata in B flat is still more familiar to the fre- 
quenters of the concerts which witnessed its resurrection; while the 
well-known variations on the Austrian hymn give distinctive promi- 
nence, among the numerous quartets of Haydn, to that particular one 
of which they from the second movement. 

Madame Sainton-Dolby repeated, “by desire,” the song entitled 
“ The Orphan,” in which she made so deep an impression last week, 
and which seems to us the most striking and original of all the vocal 
pieces by Glinka that have as yet been heard in this country. The 
song is by no means easy, but Madame Sainton’s delivery of it was a 
fine specimen of noble declamatory singing. She also gave a new song 
by Mr. H. Smart, “Singing through the rain;” while Mdlle. Florence 
Lancia’s pleasant voice was heard in the well-known air from Jdomeneo, 
and in the much less familiar song of Schubert, “ Le Berger sur la 


Montagne.” 
MR. HENRY LESLIE'S CHOIR. 

The Second Concert was held on Wednesday evening, when 
a new kind of attraction was given to the second part, which was 
devoted to a performance of Welsh National Melodies, with harp 
solos. Some of the Welsh airs and choruses were admirably sung 
—we may cite the chorus, ‘‘ The Rising of the Sun” (chorus), and 
the songs of ‘‘ The Ash Grove ” (Miss Julia Elton), and ‘‘ Watch- 
ing of the Wheat” (Miss Edith Wynne); but the success of the 
choir was emphatically in the first part, and rarely have the 
members distinguished themselves more creditably than in Mr. 
Ifenry Smart’s charming ‘‘ Ave Maria,” Mr. Henry Leslie’s part 
song, ‘*Ye Mariners of England” (first time), Mendelssohn’s 
inimitable ‘“ O hills! O vales of pleasure!” and John Wilbye’s 
not Jess inimitable ‘‘ Sweet honey-sucking bees” (madrigal). 
‘These created a genuine sensation, and were one and all encored. 
‘The madrigal was sung to absoluce perfection. ‘The harp solos of 
Mr. Balsir Chatterton and Mr. John Thomas were very successful, 
and the whole performance passed off with éclat. 











CRYSTAL PALACE. 


The regular Saturday Concerts, after several weeks interruption, 
necessitated by the Christmas festivities, were resumed on Satur- 
day, when the following programme was given :— 

Symphony in G, Haydn ; Recit. and Romanza (Guillaume Tell) Rossini ; 
Song, ‘‘ Love sounds the alarm” (Acis and Galatea) Handel; Solo for 
violin, Pollitzer ; Echo song, Sir Jf. Bishop ; Overture (Melusina) Men- 
delssohn ; Song, “The death of Nelson,” Braham; Marche nuptiale (La 
Nonne Sanglante) Gounod. A. Manns, conductor. 

This was a brilliant re-inauguration. Mr. Manns and his 
band did more than justice to their share of the programme. A 
better execution of Haydn’s vigorous symphony, and Mendelssohn’s 
delicately ethereal overture, could not have been desired. 

The vocalists were Madame Louisa Vinning and Mr. David 
Miranda, and the solo violinist Herr Pollitzer. Bishop’s song was 
perhaps more suited to Madame Vinning than the romance from 
Guillaume Tell. It was Mr. Miranda’s first appearance since his 
return from America. His songs might have been more judiciously 
chosen ; but that he has made progress was shown in both. 

At the second concert (to day), the symphony is Beethoven's 
No. 8; the concerto, Webe's in E flat—pianoforte, Madame 
Arabella Goddard. 





Narionat Harp Concerts.—The harp is at present in the ascendant, 
and “ twenty” would seem to be the “golden number.” The Vocal 
Association, under the direction of Mr. Benedict, has commenced a 
series of National Concerts with a band of twenty harps. The first was 
given on ‘Thursday, at St. James’s Hall, with the greatest possible 
success, The singers were Mad. Louisa Vinning, Miss Palmer, and 
Mr. Sims Reeves; instrumentalists, Mr. Aptommas (harp), and Mr. 
Martin Lazare (pianoforte). Mr. Reeves gave “The last rose of 
summer,” “Come into the garden, Maud,” and the new patriotic 
song “God bless the Prince of Wales,” each of which, we need 
hardly say, created enthusiasm without bound. Several popular 
melodies arranged for the choir were sung by the Vocal Association, and 
Mr. Aptommas played two harp solos with his accustomed effect. A 
second concert is announced for the 12th, when Mr. Sims Reeves is 
again to appear. : 

Navionat Metopies.—At the sixth concert, on the 30th ult., Sig. 
Giuglini sang “Tu m’ami” (“ When other lips”), and “ M’appari, 
tutt ’amor” (Martha), also joining Miss Banks in “ Parigi, O Cara.” 
He was encored in all three. Miss Julia Elton, and Mr. T. Lawler also 
sang. The twenty harps, as before, assisted with a chorus of “ four 
hundred voices.” The cae solos were a Fantasia by Mr. Frederick 
Chatterton (encored); Bochsa’s Descriptive Fantasia, “The charms of 
Scotland,” by Mr. John Cheshire; and a Fantasia on Welsh airs, by 
Mr. Ellis Roberts. There were also two pianoforte solos, by Herr 
Wilhelm Ganz, who shared with Mr. F. Kingsbury the post of con- 
ductor. At the next concert, Sig. Giuglini is engaged expressly to sing 
“ The last rose of summer ”—the Italian version, we presume. 

Tue Vocan Music ar tHE Monpay Porutar Concerts.— 
The most important performers at the Monday Popular Concerts 
are, of course, the instrumentalists. It is not easy to find vocalists 
who can sing as M. Joachim can play, and, on the whole, the 
vocal portion of these entertainments is not of so high a char- 
acter as the instrumental. Nevertheless, we have two good 
singers in England among the men; those singers are Mr. Santley 
and Mr. Sims Reeves, both of whom are frequently engaged at 
the Monday Popular Concerts. The great tenors of the Continent 
are gradually losing their prestige, if not their voices; and probably 
at this moment Mr. Sims Reeves is the most successful tenor in 
Europe. As for Mr. Santley, we do not know whether or not he is 
the first baritone of the day, but the question is not important; he has 
an admirable voice and sings to perfection, We are not acquainted 
with any baritone of whom it would not be high praise to say that he 
sings as well as Mr. Santley. The lady vocalists who take part in the 
Monday Popular Concerts are not, as a rule, the most distinguished in 
the world. But Miss Louisa Pyne is engaged at the Royal English 
Opera; and Mdme. Lemmens-Sherrington is singing—who knows 
where? Not long since, however, Miss Banks sang Glinka’s beautiful 
lullaby (Sleep, thou infant angel, sleep!’) really as well as it could 
be sung. Her pure, clear tones (the effect of which is enhanced by 
her simple, unaffected manner) are heard to great advantage in this 
calm, melodious air. Russian amateurs of music would do well to get 
up a subscription with the view of presenting some memorial to the 
vocalist who “ interprets” with such success the music of their most 
esteemed composer. Miss Banks might also throw a few flowers on 
the tomb of Glinka, for certainly she has never gained more well- 
merited applause than in his charming cradle-song.—( Barbagriggia.) 
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MUSICAL SOCIETY OF LONDON. ~ 

The ‘ordinary annual general meeting of fellows and asso- 
ciates” belonging to this society, was held on Wednesday evening, 
at the Marylebone Literary Institution. As usual, a large 
majority of the council and a small minority of the fellows were 
present. In accordance with law 14, three members of the council 
retired from office—Mr. W. V. hay weed rwrnergnne 5 Messrs. J. 
Sampson Peirce and Augustine Sarg (non-professional) Mr. 
Sargood (who is also the Society’s Treasurer) was (happily for the 
interests of the Society) re-elected. In place of the professional 
seceder Mr. Henry Leslie was elected, the only other candidate 
being Mr. C. E. Stephens. ‘Thus, at last, Mr. Leslie formally 
declares himself ‘‘ professional.” For the non-professional seceder, 
the meeting substituted Mr. S. Henry Godefroi. 

Of eight vacancies in the ranks of professional fellows seven 
were filled up on the ballotting papers, viz., Messrs. Francesco 
Berger, Manual Garcia, Howard Glover, Alfred Holmes, Henry 
Holmes, W. C. Selle (Mus. Doc.), and Arthur S. Sullivan. Two 
vacancies among the non-professional fellows were filled up by 
the election of Messrs. Walter Stewart Broadwood and Campell 
de Morgan. 

At the meeting of the whole society (fellows and associates) which 
immediately ensued, the report of the council for 1862 was read 
by Mr. Charles Salaman (Hon. Sec.), and as it gave indisputable 
evidence of ‘the increasing prosperity of the Society, was favorably 
received. 

The following alterations of the laws of the Society were sub- 
mitted to the consideration of the meeting :— 

1. To repeal Law 14,* and substitute the following:—‘ That four pro- 
fessional and two non-professional Members annually retire from office at each 
Ordinary Meeting of the Fellows in February. That the Fellows present at 
such Meeting fill up the vacancies thereby created, but the Members so retiring 
shall be eligible for re-election.” 

2. To amend Law 31,f by expunging all words after ‘‘ February in any 
year,” and adding these words, ‘ shall cease to be Members of this Society.” 

A spirited and very interesting discussion, in which several mem- 
bers of the Council (apparently entertaining different views) took 
part, was raised on the first proposition ; but both it and the other 
were withdrawn. 

JunuiEen’s Concerts, Araytt Rooms.— The capital band of this 
popular and well-conducted place of entertainment”—writes The Daily 
Telegraph—“ is now obedient to the baton of M. Jullien fils. On Tuesday 
he assumed for the first time in London the position which his father 
sustained for very many years with such signal and striking success. 
In appearance and demeanour, no less than in his professional pursuit, 
a strong resemblance can be traced in the present M. Jullien to his 
celebrated progenitor. Besides the ordinary dances, chosen from M. 
Jullien’s répertoire, the familiar surprises of which come upon the ear 
with not unwelcome piquancy, an arrangement of Don Giovanni, by M. 
Louis Jullien, after the well-known fashion, is nightly performed, and 
the overture to Guillaume Tell opens the proceedings of the evening. 
A new valse, “La Cabaletta,” by the conductor, and a quadrille, called 
“Fontainebleau,” founded on Mr. Howard Glover’s operetta, Once too 
Often are also conspicuous features of the programme. We wish all 
success to M. Jullien. Le rot est mort; vive le roi!” 

Tue Lancasuire Revier Funp is about to be contributed to in a 
manner as novel as the spirit which has dictated it is gratifying. A 
party of children, residing in Covent Garden district, have for some 
time been struggling to get up some kind of performance amongst 
themselves, by which the fund might be increased, and have completed 
arrangements for a concert, to take place on Monday, the 9th inst., in 
the lower room at Exeter Hall. The programme consists of eighteen 
pieces, including vocal duets and trios, violin, violoncello, pianoforte, 
and Harmonium solos, and one or two concerted morceauz, and no doubt 
the performance will prove very interesting. We trust that a very full 
room will reward the enthusiasm of the young amateurs and enable 
them to send a respectable sum to Lancashire. 


* Law 14.— One sixth in number of the Council shall retire from office 
at each Ordinary Meeting of Fellows in February, of whom not less than one- 
half shall be non-professional Fellows; and the Fellows present at such 
meeting ‘shall fill up the vacancies thereby created ; and the members of the 
Council so retiring, shall not be eligible for re-election at such meeting, unless 
there ‘shall not be a sufficient number of candidates to fill the existing 
vacancies.” 

t Law 31.—"The Annual Subscription of Fellows, Associates, and Lady 
Associates shall be payable in advance on the Ist of January in each year ; and 
any Fellow, Associate, or Lady Associate, whose subscription shall be in arrear 
on the First Wednesday in February of any year, shall not be entitled to any 
of the privileges granted by Law 30 until such arrears be paid, or until he or 
she be re-admitted pursuant to Laws 7 and 8.” 








Mr. Henken’s Cuorat Association gave a performance in St. James's 
Hall on Wednesday evening week before a large audience. The first part 
consisted of sacred, and the second part of secular music. The chorus acquitted 
themselves excellently, and the Principals—Miss Banks, Miss Bradshaw and 
Mr. Tennant—merited the applause that greeted their respective efforts. Miss 
Banks gave the song from Herr Meyer Littz’s Herne the Hunter—“O that 
some fairy hand”—with charming effect. Mr. Tennant, who made his first 
appearance in public since his long and severe illness, was warmly received, 
and obliged to repeat two of his solos. No trace of his late indisposition was 
discoverable ; indeed his voice was stronger, and his singing in Blumenthal’s 
“Evening Song,” better thanever. Mr. E. J. Hopkins was accompanist at the 
Pianoforte, and Mr. John Henken Conductor. 


THESTIMONIAL vo G. W. MARTIN, Ese, the 


Conductor and Founder of the National Choral Socicty. A Grand Musieal 
Soiree will take place at the Hanover Square Rooms on Monday, the 9th inst., on 
which occasion the Members of the Society will present to Mr. Martin a Purse of 
One Hundred Guineas, and a bust of himself. Tickets of admission, including 
refreshments (which will be provided by an eminent West End Confectioner), can le 
obtained of Mr. Oliver, Secretary to the Testimonial Committee, 14, 15, Exeter Hal’, 


i tg-- CONSERVATIVE LAND  SOCIETY.— 

ELIGIBLE INVESTMENTS in BUILDING LAND, GROUND RENTS, 
FREEHOLD and LEASEHOLD HOUSES. 

On and after the 18th of February, 1863, will be offered for Sale, under the allotment 
system, the First Portion of the Woodhouse Estate, Winstead (South Essex), and 
the Last Portion of the Woodbury-park Estate, Tunbridge Wells (West Kent); as 
also Freehold and Leasehold Houses and Ground-rents at Old Ford, aud Roman-road, 
North Bow, and Enfield (Middlesex), and Houses at Camberwell (East Surrey). 
Purehasers ef land or houses may either pay up the cost in full, according to the 
published prices, which include cost of conveyance and every charge, or may clear off 
by monthly or other instaiments, after paying down one-eighth of the purchase-moncy. 
Ful) particulars of each estate, together with the Society's prospectus, explanatory of 
ihe Share, Deposit, Land, and Borrowing departments, will be supplicd free of 
charge. ‘The Flan of each Estate is charged 6d., or 7d. by post. 

CHARLES LEWIS GRUNEISEN, Secretary. 

Offices, No. 33, Norfolk-street, Strand, London, W.C. 

Investors may be Shareholders, Depositors, or Landowners at their own option, the 
taking of land being entirely voluntary. 


| Apher OPERA ASSOCIATION (Lumrep).— 


Application for Shares should be made forthwith. Forms and prospectuses 
and every information may be obtained at the Company's Office, 69, Regent Street 
and at all the principal musicsellers in town and country. 

MARTIN CAWOOD, Secretary. 


“ (\NCE TOO OFTEN” QUADRILLES, “ONCE TOO 
OFTEN ” WALTZES, on Airs from Howard Glover's popular operetta of 
“ Once too often,” are published, price 4s. each (Handsomely illustrated) by Duncan 
Davison and Co, 244 Regent-street, W. 
N.B.—The above Quadrilles and Waltzes are played every night with distinguished 
success at M. Jullien’s Promenade Concerts. 


Just published, 


ERNE THE HUNTER; a Dramatic Legend 
of Windsor Forest, written by O. SUMMERS. The Music Compesed by 
-M.LUTZ. Price lis. 

































Part I. 

Overtur 40 
Arietta.. eee Winds Of the Eve  ......++0sese0 SOprano .....-ce0000 ecceccece 26 

2. Glee... -The weary day is closing ......Soprano, Mezzo So- 
prano, 2tenors & bass 4 0 
2a, Canzonet The weary day is closing ......SOPrano .....sseeeeeseeeeee 2 6 
3. Cabaletta(alaValse)O that some fairy hand .. Soy 3 0 
4. Ballad (Chorus ad lib.) Baritone 3 0 

5. Madrigal ...... sesseeeeeBy the glow-worm’s feeble 

light Alto, 2tenors & 2basses 4 0 
6. Ballad ........000+ seeeeePure as angels’ breath ......... Contralto .....ccccesceseees 26 
7. Fairy Choras ......... Hither from glade and sylvan seal 





sha 
7a, Duet .....scccereeeeeeeeebither from glade and sylvan 
shade Sop » and Mezzo 





























Soprano, or Contraito 3 0 
Part II, 
8. Part Song.....-ceeee MOU, YO WINdS......cecereeeeee 2 Tenors and Bass ...... 2 0 
9. Serenade ... ... Wake, dearest, wake Tenor 3 0 
10. Ballad ....c.ccccccocccee The May-morn of life ........ Contralto .....cccceee cerns 26 
ll. Air Aid me Soprano 20 
12. Ballad ...ccccccocccccces Sweet flow’ret (in E flat) ...... TOMGE cccecccececceccoseccsese 3 0 
124, Ballad .........0+00000.9weet flow'ret (in C,a third 
lower) 3 0 
13. Grand Scena .......+++ Mortal frail Baritone 40 
13a. Ballad (from the 
SROUO cccccsscecsocaese Thy sweet form Baritone 2 6 
14. Chorus (Prayer) ...Heav'n at thy shrine ........... 2 Sopronos, 2 Altoes, 2 
Tenors and Bass...... 2 0 
BB. Det secccccccescvcccncese The thrill Of joy ......seeeceee Soprano and Tenor...... 4 0 
16, Finale (Chorus) ......Sound tabors Ss , Alto, Tenor, 
and Bass. 3 0 


Favorite Airs from W. M. Lutz's Dramatic Legerd, ‘ Herne the Hunter,” arranged 
in Two Books, by W. H. Callcott. Solo, 5s. ; Duets, 6s. 








Ae Sweet flow'ret 40 
Osporne, G. A. ee Fantasia......... 3 0 
Coote, C.... Valse. Herne the Hunter. Illustrated... 4 0 





COOPB, Crccccccccscccces ae March. Herne the Hunter’ .........00.-00000 6 
Separate Vocal Parts are published. Orchestral Parts Lent for the use of Choral 
Societies. 


London; Foster and Kixc, 16 Hanover Street, Regent Street. 
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NEW OPERA. 


LOvVi’s TRIVASe, 
IN THREE ACTS. 
THE LIBRETTO BY J. R. PLANCHE. 
The Music Composed by W. Vincent Wallace. 
PRICE TWO GUINEAS. 


ACT I. 

No. Price 
Overture... oe nas. on 810 
1. Introduction and C horus, “ ‘Hither, hither, hasten all” ae as we 28 
2. Duet, “‘ My poor young friend. ” Two Tenors iy seo ons , ae 
3. Romar va, * Though all too poor. Tenor ove ove ose ove 2 6 
3a, Romanza (Transposed) see . es 
4. Chorus and Solo, * — life to her Highness.” Soprano ... ae as 
5. Ballet, Romanesea ” ooo ove ee le | 
6. Trio, ** A simple Cymon.’ ” Soprano and two Tenors. 5 0 

q Quartet and Chorus, “ Mount and — poets Contralto, ‘and two 
Tenors ... ° ooo oe oon Os 
8 Aria, “ Patience! prudence! " Tenor . ooo ies ae ove ae as, 
9. Air, ‘* Wayward fortune.” Bass ose sae =e ave oes oo 2 8 
10. Finale, “Help, help!” ... <0) ove ove ovo ove ove oe 6 O 

ACT II. 
103. Introduction .. ove ose ove ose ow. 2 0 
11. Rondo, * ma model page.” Contralto os ove ove ~~ 2 © 
12. Trio, a Welcome, welcome.” Contralto and two Basses soe eee wo 3 6 
13. Grand Scena, “O rank thou hast thy shackles.” Soprano ove w 3 0 
13a. Air from Scena, ** Now, ‘tis not a vision. Soprano ... ove ooo 2.6 
14. Duet, * As ina dream I wander.” Soprano and Tenor 3 0 
#15, Finale, “We are glad to see” —? ase ove ose 9 0 
15a. Part Song, “ Corin for Cleora dying” .. se ove one ove wo 2 6 
ACT III. 

16. Introduction and Afr, ‘I have brought my daughter.” Bass ... «. 2 6 
17. Ballad, “ Those withered flowers.” Soprano... ae a én ee 
18. Duo, * To the secret.” Soprano and Tenor ... eve ove ave oe 4 0 
19. Ballad, ‘‘ Lovely, loving, and beloved.” Bass ies ose soe os - 28 
19a. Ballad (Transposed) “ 2 6 

20. Sestetto, ‘In mystery shrouded” Soprano, Contraito, Tenor, and three 
Basses eo ove oo € 6 
21. Recit. and Air, bad Night, love, is ereeping.” Tenor . . oo oo 3.6 
2la. Air (Transposed) ... oo 8 oo 2 6 
22. Duet, “ Hear me, I must speak. ” “Soprano and Tenor = . “oa 8 
23. Finale, ** All to the ball” ... oun a . «<i e © 


* Separate Vocal Parts are published. 


PIANOFORTE ARRANGEMENTS. 
Favourite Airs from Wallace's Opera, Love's a eetadis al Ww. *. 








——_—_____—_— Night, love, i is creeping " : = 
Quadrille, “ Love's Triumph,” arranged by C. Coote Lilustrated) 
Valse, ditto ditto Illustrated ) ve vee 
Galop, ditto ond Illustrated) ove eee 
The Page Polka, ditto (Illustratea ) ove 
Grand Selection for Military Band, by ¢. ean, 1) ae 


Other Arrangements in the Press, 


Calleott, in Two Books; Solos 5s., Duets 6 0 
Flute Accompaniment to each Book ts 
Berger (Francesco), Fantasia... » 40 
Glover (Charles W.,) “* Night, love, is creeping” ea 
EES EES Gems of the Opera an os 
Osborne (G. A.), Fantasia ooo - 40 
Richards (B.), ‘‘ Those withered flowers” . & 6 

———— Fantasia ° ooo vee . 40 
Schulthes (Wilhelm), Romanesca oT er cs See - 20 
————“— Intermezzo oon ove oes oes oe ooo a 
Trekell (J. Theodore), Fantasia ove ae ove ove ow 40 
—__—_——_—— “ Lovely, loving, and beloved " oes see ae ee 

- 30 
40 
40 
4 0 
3 0 
5 0 


_~ 


ADDISON AND LUCAS, 210 REGENT STREET, W. 





W. I. HOLMES' NEW PIANOFORTE COMPOSITIONS. 
HRISTMAS. Pensée for the Pianoforte, by W. H. 


/ HOLMES. Price 3s. Dcencan Davison & Co., 244, Regent Street. Also, 
“NEW YEAR'S EVE,” “EASTER,” and “ SUNDAY AT HOME,” by W. 
H. Hotes. 3s. 





NEW SONGS BY MRS. MOUNSEY BARTHOLOMEW. 
OME.” Price 3s. “I HEAR HIS HORN.” Price 


3s. Published by J. Norwoop, North Lancashire Musica) Circulating 
Library, 91 Fishergate, Preston ; and all Music Sellers. 





MR. AUGUSTUS GREVILLE'S NEW BALLAD. 


\ HEN FIRST THEY MET. Price 2s. 6d. As 
sung by all the leading vocalists. Words and Music commend this ballad as 
one of the most elegant and refined compositicns of the day. 


ROBERT COCKS & CO.’S 
NEW MUSIC. 





OD BLESS THE PRINCE OF WALES. 

T Composed by BrinLey Ricwarps. 

Mr. SIMS REEVES vill repeat (by general desire) the new National Song, 

“God Bless the Prince ot Wales,” at Mr. Henry Lesuir's Granp Concert, 
ST. JAMES'S HALL, Thursday, March 5th. 

Tickets at Austin's Oniice, 1s., 2s., and 3s. ; Sofa Stalls, &s. 

This popular Song, price 3s., is issued by her Ma jesty’ s Music Publishers, Messrs, 

Rosert Cocks and Co., New Burlington Street, and to be had of all Musicsellers, 


| RINLEY RICHARDS.—In consequence of some 

attempts to imitate the title of Mr. Richards's popular Pianoforte Romance, 
‘“* Warblings at Eve,” the public are respectfully CAUTIONED that no work by 
Brinley Richards—that or any similar title—can be published except by the firm of 
Rovert Cocks and Co., New Burlington Street, London, publishers (by appoirt- 
ment) to the Queen and the Emperor Napoleon ILL. 


EKORGE FREDERICK WEST.—In consequence of 

numerous attempts to supplant in public favor Mk. WEST'S. GEMS from 

the GREAT MASTERS. both sacred and secular, the public are respectfully 

requested to observe that Mr. West’s highly popular pieces arranged for the Piano- 

forte, under the above title, are published only by Messrs, Ropert Cocks and Co., 
New Burlington Street. 


Address Rosert Cocks & Co., 6, New Burlington Street, Regent-street, London, W. 
Publishers to the Queen, and the Emperor Napoleon III, 


PTOMMAS’S HARP JOURNAL (in three volumes.) 
This new work for the Harp will be issued during the present season of 1863, 

by subscription, First Volume, HISTORY OF THE HARP from the Earliest 
Period ; Second Volume, A NEW INSTRUCTION BOOK for the Harp ; Third 
Volume, TWELVE ELABORATE EXERCISES, (designed to prepare the 














Harpist for the study of Modern Music). Price of each Volume, 10s, 6d. The 

Complete Work, £1 11s. 6d.; or, by subscription in advance, £1 5s. 
London; CRAMER, BEALE, and Woop, 201 Regent Street. 

ARIE D’ANNETTA’S NEW DANCE MUSIC 

Characteristically Illustrated. 8. d. 

“ The Lily of the Thames Quadrille, "with cornet accompaniment ... ow» 4 0 

“ What Next Quadrilles ” (Robin’s Last), with cornet accompaniment ow 40 

“The Spirit Rapping Polka,” dedicated to all spirit-rappers’' mediums ow. 3 0 

“The Llewellyn Waltz,” dedicated to Mr. Backwell, B.M. 3rd R.W.M. « 3 0 


London: Duncan Davison & Co., 244 Regent Street, W. 


MR. CHARLES BALL’S NEW SONG, 
7 MARY OF THE CURLING HAIR. For Tenor 
or Soprano. Price 3s, 


London: Appison and Lucas, 210, Regent Street, 
Where may be had all Mr. Charles Ball's songs, &c. 








In the Press, 


{ Ye SONGS by JACQUES BLUMENTHAL, 
composed expressly for 
MR, TENNANT. 
“My Sweet Sweeting.” The poetry from a MS. of the time of Henry VIII. 
“Twilight Song.” The poetry by Barry Cornwall. 
London: Duncan Davison and Co., 244, Regent Street, W. 





Just published, price 3s. 


I TU SAVAIS,” Romance by M. W. Batre. Sung 
with distinguished success by Mr. Swirt, at the Ancient Concerts at Cork. 
“Mr. Swift sang in pleasing style a pretty French romance by Balfe."—Cork 
Daily Reporter. 
“The ballad selected by Mr. Swift—a charming little romance by Balfe—was 
admirably rendered, and called forth much applause. .—Cork Examiner, 


London: Duncan Davison and Co., 244, Regent Street, W. 





MENDELSSOHN'S LETTERS. 
Second Edition now ready, in post 8vo. price 9s. 6d. 


ETTERS from ITALY and SWITZERLAND. By 


w Fe.ix MenveLssoun Bartuo.py. ‘Translated from the German by Lapy 
ALLACE, 

“Iw these letters, addressed principally to members of his family, the playful, 
affectionate nature of the man sheds everywhere the loveliest radiance. There is 
music in his descriptions, and a murmur of song seems to run through all his 
letters. They are the converse of his Songs without Words, and we venture to 
predict that the Letters of Mendelssohn will “become ar classical as those composi- 
tions... .It is seldom that we have inclination to speak of a book in terms of equal 
warmth. We must add that Lady Wallace has perfurmed her part of translator in 
a manner beyond all praise. The Letters read as if English had been the language in 
which they were written.—Parthenon. 





JEWELL & Co,, 104 Great Russell Strect, British Museum, 


London: Lonamay, Green, and CO., 14 Ludgate Hill, 

































oP EA 


ere 


Fesruary 7, 1863.] 





THE MUSICAL WORLD. 95 





Boosey and Sons’ Publications, 


THE ORGAN. 
Hess SMART’S 50 PRELUDES and INTER- 


LUDES for the Organ. Price 2s, 6d. in cloth, An entirely new and original 
work, published THIS DAY. 


ENRY SMART’S ARRANGEMENT of MOZART’S 


12th Mass for Pianoforte Solo. Price 3s. 


ENRY SMART’S ARRANGEMENT of Rossini’s 


Stabat Mater for Piano Solo. Price &s. 


ENRY SMART’S CHORAL BOOK, Containing a 


Selection of the Tunes employed in the English Church, newly harmonised, 
and adapted for Four Voices and Organ. Price 5s, Several of the Tunes are 
harmonised in two different ways. They will be found useful as a means of following 
such variety of sentiments as exist in the words. Some of the Melodies appear in a 
third shape, namely, sung in Unison and Octave by the Choir, and supported by an 
independent Organ Part. 


re] Cc 
OOSEY’S PIANOFORTE CLASSICS, arranged by 
Hummel, price 2s. each. 
1. Beethoven's Septett. 
2. Beethoven's Pastoral Symphony. 
3. Beethoven's Eroica Symphony, 
4. Mozart's Jupiter Symphony. 


OSEPH GODDARD’S PHILOSOPHY OF MUSIC. 


Now ready. Price 5s 
“In conclusion, this book is well worth perusing systematically from beginning to 
end. It is a contribution to a class of literature which numbers very few specimens, 
We have plenty of books in which the authors treat of composers, singers, and musi- 
cians, but very few in which music itself is made the subject."—Literary Budget. 


ANDEL ON MILITARY BANDS, A treatise 


describing the character and proper employment of every instrument used in 
Reed Bands, by Charles Mandel. This work, written by one of the most accomplished 
and experienced Musicians in Her Majesty's army, will be found of invaluable use 
to every person desirous to acquire a complete knowledge of the character and 
employment of the instruments used in Military Bands. In cloth boards, price 6s. 


NGELKES GUIDE FOR COMPOSERS OF 
INSTRUMENTAL MUSIC. Price 6s. on paper; or, on canvass, handsomely 
mounted, price 7s, 6d. 

“ A great sheet in the form of a map, which might be advantageously hung up in 
all music schools, showing as it does, in a neat tabular form, the compass of the 
—— combined in the orchestra, whether the same be civil or military.”"— 

theneeum, 


OOSEY’S ORCHESTRAL OPERATIC SELEC- 
TIONS. 8s. each for Large Band, 4s. each for Small Band. 
1 Il Trovatore 3 Rigoletto | 5 Satanella 
2 La Traviata 4 Martha 6 Dinorah 


OOSEY’S ORCHESTRAL OVERTURES. Edited 


by A. Lamorre, 8s, each for Large Orchestras, 5s, each for Septec. 



































1 Crown Diamonds . . » Auber 7 Domino Noir . . . Auber 
2Zampa. . 45 «+ « Herold 8 GazzaLadra . . «+ _ Rossini 
3 Zanetta. ent . - Auber 9 Dame Blanche . . - Boieldieu 
4 Oberon , ° ° e « Weber 10 Masaniello « ° e Auber 
5 Fra Diavolo . » «+ « Auber | 11 Part Du Diable we Xe Auber 
6 Der Freischutz . e « Weber 12 Guillanme Tell . e Rossini 





OOSEY’S GUINEA BEETHOVEN.—Now Ready, in 


one volume, superbly bound in half morocco, gilt edges, price 21s., Boosey & 
Sons’ new and complete edition of Beethoven's 32 Sonatas, for the Pianoforte, edited 
by W. Dorrell, with Biography by G. A. Macfarren, and Portrait by Lynch. 
The Daily News says:—* There is not one edition (English, German, and French) 
that we have seen from which, taking all things into account, correctness, clearness, 
elegance, and price, we have derived so much satisfaction as the edition before us.” 


IR HENRY BISHOP’S GLEES—One Penny Eacu. 
BOOSEY & SONS beg to announce, that, with the view of assisting Choral 
Societies in the produetion of these standard works, at the smallest possible cost, 
they have prepared an Edition, with Pianoforte Accompaniment, price One Penny 
per GLEE. The Glees are printed on excellent paper, in large type, demy 4to. The 
Twenty-four GLegs may also be had in Two Parts, 1s. each; or ih one vol. cloth, 


price 3s, 
Now Ready, 








1. Chough and crow. 13. Oh, by rivers. 
2.) Where art thou, beam, and 14. Come o’er the brook, Bessie. 
3. J When the wind blows. 15. The fox jwmped over 
4. Foresters, sound the cheerful. 16. The tiger couches in the wood. 
5. Winds whistle cold. 17. Live Henri Quatre. 
6. What shall he have that kill'd. 18. Allegiance we swear. 
7. Come, thou monarch of the vine. 19. Daughter of error, 
8. Blow, gentle gales. 20. Now to tho forest we repair. 
9. Hark! Apollo strikes the lyre. 21. Hail to the chief. 

10. ) Now tramp o'er moss and fell, 22. Stay, prythee stay. 

11. f Fill, boys, and drink about. 23. Good night. 

12. Who is Sgivia? what is she? 24. When wearied wretches 


The two double numbers, containing two Glees, Twopence. 
Boossy & Sons, Holles Street, 








ASHDOWN AND PARRY’S 
RECENT PUBLICATIONS 


THE ORGAN. 


Published this day, 


THREE ANDANTES 


Intended for Introductory or Riddle Voluntaries. 


Composed and Dedicated to his friend, W. T. BEST, 


HENRY SMART, 


Price Three Shillings each. 


TWO PIECES, 
J. BAPTISTE CALKIN. 


No. 1. MINUET AND TRIO | No. 2. ANDANTE. 
Price Two Shillings each. 


Lefebure Wely’s 
Compositions, 


EDITED BY 


Mr. WILLIAM REA. 











No. Price. 
1. Grand Offertoire in B flat aaa eae ‘a <a éae a 

2, Do. es ae ssa asa ae poe 5 0 
8. Do. eS dee P ai ‘a 4 0 
4, Do. a @ as , ty iad , 5 0 
5. Do. »y A ise ‘ 3 0 
6. Do. » 0 : ™ , 5 0 
7. Three Andantes ” “és ada a a we 3 0 
8. Cantabile, Largo and Andante ... ads 3 0 
9. Offertoire in G minor ... an poe aes aan ase 3 0 

10. Fugue in D minor ove ove aad dec anc eee 2 6 
11. Funeral March ... «ee uae ‘i aes ae <% 3.0 


To be continued. 





LONDON: 
ASHDOWN AND PARRY, 


18 HANOVER SQUARE. 
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METZLER & CO’S 


LIST OF 
NEW AND POPULAR 


MUSIC FOR THE PIANOFORTE. 


Lucien Lambert—La Peruvienne. Polka de 
Salon ; ; ; a ' 5 ‘ P 


Lucien Lambert—God save the Queen . ; 
Lucien Lambert — Remembrance (Ombres 


aimées). Réve . ° ° . ‘ 








CHAPPELL & 00/8 


PIANOFORTES AND HARMONIUMS. 
HAPPELL and CO..S NEW ROOMS contain Piano- 


fortes by every celebrated maker, and form a collection unequalled by that of 

any other Establishment. 

The Instruments are classified in the following manner :— 

Room No. 1.—Pianofortes of every description, from Ten to Thirty-five guineas. 

Room No. 2.—Pianofortes from Thirty-five to a guineas, 

Room No. 3.—Pianofortes from Sixty to One Hundred guineas and upwards ;' also, 
Harmoniums of the best kinds, 

Room No. 4.—Harmoniums of every description, from Six to Sixty guineas and 
upward's, 

Rooms'Nos. 5, 6, 7, and 8 are appropriated to Pianofortes and Harmoninms for Hire. 

Purchasers have thus the opportunity of hearing, side by side, Pianofortes by every 
recognised maker, and of forming a far more correct judgment of their various merits 
than can possibly be obtained by visiting the different factories, the accoustic properties 
of which necessarily differ greatly, and frequently deceive the ear even of the most 
skilful. 

The superiority of tone of Alexandre’s Harmoniums is too well established to need 








Lucien Lambert—Marlborough. Fantasia mili- 


taire : 3 5 : P 4 : . 


Lucien Lambert—Warbling Birds. Romance, 
facile _ , . ; , , , ‘ 








Madame Oury—Les Fleurs d’Ecosse. Fantasia 


on Scotch Airs 4 F ‘i 





Madame Oury—Jessie the Flower of Dunblane. 


Fantasia ‘ ; ‘ ; ‘ . : 





Madame Oury—Rosalie the Prairie Flower. 
Impromptu. . : : . : . 


Madame Oury—Danish r- Transcription, 
facile . ‘ . . , ‘ ‘ 








Daussoigne Mehul — Lodsls. Romanee sans 
Paroles . 3 : : 


an naan Mehul—Rigodon Air de Rameau, 
acile : a ee 


Daussoigne Mebul— aie Mazurka de 
Salon. ; : ‘ , , ‘ 








any ; but, besides the Prize Medal, the Jury award was accorded to them 
for “novelty of construction of Harmoniums, cheapness, combined with’ excellence of 
manufacture and fine quality of tone.” 

An immonse assortment may be seen suitable to the Sehoolroom, Church, or 
Drawing-room, ranging in price from Five to One Hundred Guineas, 

Any instrument may be exchanged within six months of the date of purchase should 
it fail to give entire satisfaction. 

A perfectly new Pianoforte or Harmonium may be hired, fftaken for twelve months 
certain. 


HAPPELL & 00S TEN-GUINEA PIANOFORTE. 

—This instrument has a compass of Four Octaves, sufficient for accompanying 

the voice, the study of composition, the practice and performance of exercises, and 
such classical works as Bach's preludes and fugues. 


HE ALEXANDRE SERAPHINA ANGELICA.— 


This charming little instrument ig ‘played with one hand, by means of a 
keyboard, like the Harmonium, and has & compass ef Three Octaves, including the 
semitones. It ean be rested on the knees of on a table, the wind being supplied by 
the left hand ; or it can be played with both hands, and the wind supplied by the foot, 
with the assistance of the new Patent Box. Price £5 55, ; ; with the Patent Box, & 
15s. 6d. 


HAPPELL’S FOREIGN PIANINO.—A very elegant 
Pianoforte, of small size, but with the full compass, check action, and perfect 
touch, admirably adapted to small rooms, yachts, boudoirs, &c. Excellent for 
keeping i in tune, and the cheapest Pianeforte with check action yet made. Price 25 
guineas in mahogany, 26 guineas in rosewood or walnut ; ditto, with ornamontal fret, 
27 guineas. Height, 3ft. din. 


HAPPELL’S ENGLISH MODEL COTTAGE 


PIANOFORTE.—To amateurs preferring the pure English tone of the 
Broadwood and Collard quality, the English Model will be found the most perfectly 

















Ascher—Espoir du Coeur. Melodie . ‘ 
Ascher—Virginska. Mazurka Elegante ‘ 


Ascher—Marche des names played by the 
Composer : ‘ . . ‘ . 


Brinley Richards—Castles in the Air. Scotch 
melody. Transcribed . . 


H. W. Goodban—Le Chant des ees Bar- 


carolle . : 3 : ; : . 5 














satisfactory instrument at a moderate price. The action is of the same simple 
description as the above makers’, and therefore especially adapted to the country, 
where the more complicated actions are objectionable to the tuners. In elegant 
rosewood case, with full fret, similar in all respects to other instruments at 50 guineas, 
price 35 guineas; in best walnut (similar to other 60-guinea instruments), 40 guineas. 


HAPPELL’S FOREIGN MODEL ‘PIANOFORTE, 
price 50 guineas.in rosewood ; or in walnut, 60 guineas. This ‘Instrument has 
Three Strings and the-fullest grand co s of Seven Octaves. ‘It is strengthened by 
every possible means to endure the greatest amount of wear; and:to stand perfectly x 
any climate. The workmanship is of the best description ; the tone is round, full, and 
rich ; and the power equal to that of a Bichord Grand. The touch is elastic, and the 
repetition very rapid. No pianoforte, in all respects comparable, has hitherto been 
made in England at the same price. Every instrument will be warranted, and (if 
desired) exchanged within six months of the purchase. 








|i om £ apie in the Gondola. 


Nocturne : 5 . ; 


Thalberg—Three Melodies of Schubert. Tran- 
scribed . ‘ , . , : , 


Thalberg—“Die Poste” of Schubert. Transcribed 
As played by M. Thalberg. 
METZLER & Co.’s 
NEW CATALOGUE, 
Vocal and Instrumental, 


MAY BE HAD COMPLETE OR SEPARATELY. 


37, 88, 35 & 36 GREAT MARLBOROUGH ST., W. 
AND 


PIANOFORTE AND HARMONIUM WAREROOMS AT No. 16. 














LEXANDRE DRAWING-ROOM 
HARMONIUMS. 
No. 1. Three Stops, percussion action, additional blower, and in rosewood case 25 gs. 
No. 2. Eight stops, percussion action, additional blower, and in rosewood case 35 gs. 
No. 3, Sixteen stops, percussion action, additional blower, voix céleste, dec. 60 gs. 


HAPPELL’S ORIENTAL MODEL 
PIANOFORTES. 


3in. by 2ft. lin. ; height, 3ft. ide ane 6 soyon-eights oct. C to A. 
Neat case, with square fall. Price 35 guineas. 
2 





Size, 


No. 2. 
Size, 4ft. 4in. by 2ft. 3in.; height 4ft. Compass, 6 seven-eights oct. C to A. 


Handsome case. Price 45 guineas net cash. 

The above Instruments are thoroughly secured, and are constructed of solid 
mahogany. They are of such excellent manufacture throughout, that they are 
confidently recommended as being admirably adapted for INDIA and for the 
EASTERN EMPIRE generally, 

The price includes (1) packing-eases of tin and wood; (2) A suitable tuning 
hammer or key; (3) a tuning-fork; (4) some additional ’strings ; (5) a Book on 
Tuning and Preserving the Instrument ; (6) and the carriage to the Docks, 


CHAPPELL & CO., 50 New Bond Street, 
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